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JOND STREET.” No. XI., Novemeer. One 


J+ Sartre. The new number of ‘this successful Musical 
Maga he is NOW READY. 
pe 
1. 2... "The Niblo” 2 .. Jesse Williams. 
2.80. ..... “Sweet Echoes” ..T. Douglas Murray. 
8. Galop ....‘* Tournament” ..F. Musgrave. 


4, Ballad ...‘* The Sisters’ Parting ”” ..Charles Blamphin. 





Horwoop & Crew, 42, New Bond Street, W. 
Sampson Low, Son & Marston, Crown Buildings, 188, ‘Fleet st. 
And all Music and Book Sellers. 


TE NEW ELECTRIC ORGAN: Organist, 

ferr Schalkenbach. Change of hours to 2 and 7.30 daily. 

The ( ean will accompany either Professor Pepper’s Lecture 

“On the Last Solar — or Mr. J. L. King’s Lecture 

“On Earthquakes and Volcanoes,” at the ROYAL POLY- 

TECHNIC. N.B.—The Programme is sent anywhere for two 
stamps. 


\ RS. J. AUGUSTUS HUGHES (SopRANO). 


Lessons IN Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE 











PIANOFORTE. 
Address—21, Harrington-street, Mornington-crescent, N.W. 


M DME, ELWOOD ANDREA (Contralto) begs 

to announce thet she has Removed to 81, BronpgsBurY- 
yiiLas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





\ DLLE. LOUISA VAN NOORDEN will SING 

in the ‘‘ Messiah,” ‘‘ Judas,” Mendelssohn's ‘‘ Hear my 
Prayer,” Macfarren’s ‘‘ ‘May Day,” at @ iw, Newcastle-on- 
Tyne, Aberdeen, Stirling, &v., during the present month. 
Engagements en route (Cortcert and Oratorio) may be addressed 
care of her brother, Mr. P. G. Van Noorden, 27, Bedford 
Square. 


M ISS BERRY-GREENING begs to announce 

that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond- street, London, W. 


M ISS HELENA WALKER begs to announce 
that she has removed from Victoria Street, Leeds, to 
6, West Bank Road, Fdge Lane, Liverpool, and requests that all 
communications respecting Concerts, &c., be addressed to her at 
her present residence. 

Liverpool, October, 1868. 


M R. WILBYE COOPER begs that Engage- 
ments for Oratorios, Concerts, &c., may’be addressed to 
him, Adelphi Chambers, 7, John-street, Strand, W.c. 


N R. JOHN GILL, SERIO-COMIC VOCALIST. 
For Engagements address, 4, Bond Street, Claremont- 
square. 























M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Crorpoy, 8. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces.—Nimmo’s Library, 55, Wigmore- 
street, W. 
RAND CONCERT HALL, BRIGHTON.—This 
magnificent Hall, with Orchestral Organ, 64 stops and 
4 manuals, one of the best for musical purposes in Europe, 
TO LET during the Season. For terms per night, apply to 
Cramer & Co., Regent-street, London, and West-street, 
Brighton ; also of Messrs. Lyon & Hall and Messrs. Potts & 
Co., Musicsellers, Brighton. 


By Ber Wajesty’s Boyal Setters Patent. 
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God save our gracious Queen, God save the Queen. 


MaILTONS PATENT “UNION” MUSICAL NOTATION. 
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asic om ay 883 Bath Street, Penean, abel 
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‘*Both the Serial and the name it bears are happy thoughts.”— 
Sunday Times. 





“EXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 





Price One Shilling; Post free for Fourteen Stamps. 





No. X., VOL. 3, FOR NOVEMBER. 
Contents :—1. Song, ‘‘ Let me be remeimbered for what I have 
done” (words by Horatius Bonar, D.D.),G. A. Osborne. 2. Piano- 
forte Piece, ‘‘ Révérie Religieuse,” W. F. Taylor, 3. Evening 
Hymn, ‘‘God of Israel,” C. A. Barry. 4. Vocal Duet, ‘* The 
Life Stream and the River,” Stephen Glover. 5. Sunday 
Evenings at the Harmonium (No. 9), 


NOTICE.—Volumes I. and IT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s, 6d. each. 


No. IX. 
Contents :—1. Song, ‘‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune, ‘‘The Lord my pasture 
shall prepare,” A. 8. Cooper. 4. Song, “I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 











No. VII. 
Contents :—1. Sacred Song, ‘‘Forsake me not,” 8S. Glover. 
2. Pianoforte Piece, ‘Introduction and Gloria” from Haydn’s 
‘First Mass,” Boyton Smith. 3. Hymn Tune, “Speed Thy 
Servants,” J. Hullah. 4. Epitaph. The Words ascribed to 
Milton. FE. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VII. FOR AUGUST. 

Cortrnts :—1. Sacred Song, ‘‘The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s “Ti Prego,” 8. Stone. 3. 
Evening Hymn, G. A. Macfarren. 4. Sacred Song, ‘‘ Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No. 6). 


No. VI, FOR JULY. 

Contents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, ‘Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, “Holy Spirit,” W. F. Taylor. 5. 
So Co Piece, ‘‘ Prayer from ‘Mosé in Egitto,’” Louis 

ngel. 





No. V. FOR JUNE. 
(HaxpgL Festiva, NumBer.) 

This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the ‘‘ Messiah” was first 
performed. Also, a fac-simile of Handel's Autograph, from the 
original MS. of the ‘‘ Messiah,” in the possession of the Queen. 

ConTENTs ;—1. Sacred Song, “The Lord is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. Evening Hymn; Words by Rev. Dr. Monsell, 
— by R. Redhe: 4. Sacred Song, ‘‘ Weep not for me,” 

J.L. Hatton. 65. Sunday Evenings at the Harmonium (No. 5), 
Handel. 


Subscription to “* Exeter Hall, ” 19s, per annum, post free. 








METZLER AND CO,, 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


And at all the Railway Stations, and of the principal Book and 
Musie Sellers in the Kingdom, 


METZLER & COS 





CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 
PRICE THREEPENCE EACH NUMBER. 
—o—_ 





APPENDIX TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in 
announcing that an APPENDIX to “‘Hymns Ancient amp 


Mopery,” Scataiaing 113 Hymns, is now ready. Words only, 
similar to A, 7d. (or 44$d. to the pan for distribution) ; 
8d.; C, 10d." Words with Accom ay Sunes, similar to F, 


**7 could wish you, all who love.” G. A. Macfarren. 
2s; G, 2s. 2d The complete Edition Words on!y will be su ‘ ” 
plea to the Chngy at ifr for we Other Editions ave | ¢ “‘Solatium in Adversis.” Henry Smart. 
we Novewo, Ewss and Co., street, and 35, METZLER & CO., 


No, 1, “ 


No. 2. “Sweet Lady mine.” Henry Smart. 

No. 8. “Gather ye Rosebuds.” G. A. Macfarren. 
No. 4. “Sweet Lady Bird, awake.” J. L. Hatton. 
No. 5. 








PART-SONG MAGAZINE, 


na G. A. Macfarren, with remarks on 
Singing by the composer. 


LIST OF WORKS 


SUITABLE FOR 


CHORAL SOCIETIES AND AMATEUR 
PERFORMANCES. 


THE WOMAN OF SAMARIA. By W. Srervn- 
patw Brynert, Mus. Prof. Caatab. Vocal Score, folio 
Edition, 12s. nett. Chorus Parts—Soprano, 4s. 8d. ; Con- 
tralto, 4s. ; ; Tenor, 3s, 9d. ; Bass, 4s. 


THE LEGEND OF ST. CECILIA. By Jvuizes 
Beyevict. Vocal Score, in limp cloth, 6s. ; in cloth — 
gilt, 8s. Chorus _Parts—Soprano and Alto, each 3s, 6d. 
Tenor and Bass, 2s. 


THE vosneren s DAUGHTERS. Drawing- 
room Opera. Written and Composed by W. Caaumaas 
Masters. Contains Five Characters and no Chorus, 
Vocal Score, octavo, 5s, nett. 

THE BRIDE OF NEATH VALLEY. By Joun 
Tuomas. Vocal Score, folio size, 21s. Chorus Parts— 


Soprano and Contralto, each 2s. 8d.; Tenor and Bass, 
each 3s. 


THE MAY QUEEN. By W. Srernpatz Ben- 
nett, Mas. Prof. Cantab. A new Handbook (8vo.\ Edition 
has lately been published of this popular Cantata—in paper 
covers, 48. nett; cloth boards, 6s, Folio Edition, 1és. 
Full Score, £2 2s. Vocal Parts, 3s. each, 


THE RIVAL BEAUTIES. An Operetta. By 
A. Ranpreosr. Contains Five Characters and no Chorus. 
Vocal Score, 15s. 
THE ROSE OF SALENCY. An Operetta. The 
Words and Music by W. Cnratmers Masrens, Vocal 
Score, 15s. Chorus Parts, 8s. 6d. eavh. 

UNDINE. A Lyrical Legend. By Junes Benx- 

pict. Vocal Score, folio, reduced price, nett, 10s. 6d. 

Chorus Parts, 2s. and 3s, each. 

THE DREAM. A Serenata. By M. Costa. Vocal 

Score, 63. Chorus Parts, 3d. per page. 

ODE. By W. Srernpate Bennett, Mus, Prof. 
Cantab. Words by Atensp Tenyyson, D.C.L., Poet 
Laureate, Vocal Score, folio, 68, Vocal Parts, 2s. each. 

SERENATA. By W. G. Cusins. Words by Joun 
Oxznrorp. Composed in honour of the Marriage of H.R.H. 
the Prince of Wales and H.R.H. the Princess of Wales. 
Vocal Score, 10s. 6d. Chorus Parts at the rate of 3d. per 
page. 

IMMANUEL. An Oratorio. 
Vocal Score, 25s. 
Parts can be hired 

HOLYROOD. A Cantata. 
Words by Hayrny F. Caortay. Vocal Score, reduced price, 
10s. 6d. Chorus Parts. Instrumental Parts. 

ROMANCE. An Operetta. By Henny Lesuie. 


Words by J, PALGRAVE Simpson. 


I WILL EXTOL THEE. Motet. By Henay 
Lestiz. For Soprano and Contralto, Solo and Chorus, with 
Accompaniment for Harp and by ocal Score, 88. 

Chorus Parts, 2s. each. Harp and Organ Parts, 1s, each. 


By Henny Lesuim. 
Chorus Parts, 5s. each, Instrumental 


By Henry Lesuie. 





Lonpon: LAMBORN COCK, ADDISON & CO., 
62 & 63, New Bonp Srazet, conver or Baoox Srazet, W. 


RINLEY RICHARDS'S RECOLLECTIONS 
of WALES (No. 14). 


THE DOVE. Transcription of “ Y Deryn Pur.” 
“This is probably one of the finest pianofurte pieces 

written by Bripley Richards. The lovely Welsh melody flows 
distinctly through the brilliant and artistically arranged 

, which are skilfully introduced by the author.”—Vide 
Edinburgh Courant. “ From its intrinsic beauty we expect 
that this melody will become one of the most popular of the 
Recollections of Wales.”—Vide Midland Counties Herald, 
Free by post for 19 stamps. 

London: Rosert Cocks & Co., New Burlingtoe-sirest, 


4k GALLANT TARS of ENGLAND and 
THE SOLDIERS OF OUR LAND. National Songs. 








‘ Hartox, “Both 
type i ‘became Com a by the melo 
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R. STOLBERG’S VOICE LOZFNGE.— 
D Soe Aaviganating and a tho vaine, ond removin g 


and enrichi 
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87, GREAT MARLBOROUGH STREE!, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. 
Alice Gray. 
Rock'd in the Cradle of the 
Deep. 
The Anchor's weighed, 
The Thorn, 
I'd be a Butterfly 
Where the Bee sucks. 


| The Ploughboy. 
| Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
| Beneath the Willow Tree. 
| Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, { I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father! Song of the Sea-shell. 

Mill May | Wait for the Waggon. 

Beautiful Isle of the Sea, | 


No. 3.—SIX DUETS 


Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


The Exile of Erin. 


No, 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn, 
Sweet _— hear my prayer. | A lowly youth. 
Mary, don’t forget me The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again. 
in Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks, 
Hymn of Eve. | Ere Infancy’s Bud. 
Davia Singing before Saul, | The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD) ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. In Infancy. 

Water parted from the Sea, Just like 

Is there a heart that never) rose. 
loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Ob say not woman's heart is| Ere around the huge oak, 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closit "Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart, AW — lam. 
Weep not for friends departed. The T 
Who is Sylvia? Smooth i is the moonlit sea. 
Ave Maria. | 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 

Gone are the Days. 
Lottie in the Lane, 

Ring de Banjo. 

Forget and forgive. 
Maggie by my side. 

Good News from Home. 
The Sunny Side the Way. 


lg. 
Bonnie Kate, 


| There the silver'd waters roam. 


love is yonder 


ing. 

Hard Times, come again no 
more. 

Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Vlalie. 


No. 9.—12 OPERA SONGS. 


In that Devotion—“ Matilda..” 

| Maid of the Silv’'ry Mail— 
“The River Sprite.” 

My Bud of May—‘' She Stoops 
to Conquer. 

Coo! says the Gentle Dove— 
“ Punchinello.” 


me or 8 Home—“ Jessy 


omy. a Ribbon—“ The Sleep- 
ing Queen ” 

Gone is the Calmness from my 
heart—* Matilda.” 

Keep thy Heart for me—** Rose 
of Castille.” | I've Watched him—‘ Hel- 

He'll miss mo—** She Stoops | vellyn.” 
to Conquer.” | When the Elves at Dawn do 

For Her Sweet Sake—“‘ The pass—‘‘ Amber Witch.” 
Bride of Song.” | 


No. 10.—HAYDN’S CANZONETS—l1sr. Ser. 


The Mermaid’s Song. 
Recollection. 


Despair. 
Far from this throbbing Bosom. 
2 Mother bids me nd my lity. 
air. 


No. 11—HAYDN'S CANZONETS—2np. Ser. 


Sailor's Song. She never Told her Love, 
The Wenderer Why Asks my Fair One? 
Sympathy. Content. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. Ah, never deem my Love can 
Ide to bea my | 

> Mem'ry turns with Fond- F yor we _ 

On, th not Love is light as| aac ry ‘for Uncle Sam, my 


The te Little One thet died. J Bell 
I'w off to Baltimore. 
Chee 4 Jonn Brown lies mould’ring in 
cle Ned. the Grave, 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


14.—6 SA 


The meeting of the waters. 
Lesbia has a beaming eye. 
| The last rose of summer, 
The minstrel boy. 
The valley lay smiling. 
Erin ! the tear and the smile. 
| By that lake. a 
las sorrow thy young days 
| faded. 


CRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. } 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 


No. 16.—12 SONGS I 
J. P. 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 


The last shilling. 

The Sailor’s journal. 

Tom Tackle, 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


3Y H. RUSSELL AND 





KNIGHT. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall 4 sing you a Song of the 
Past 

The ald Sexton. 


Why chime the Bells so merrily? | The young Savoyard. 


The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. 


Are you coming, bonnie Annie? 


Come out with me. 

They have given you toanother. 
Blue eyed Nell. 

I can know thee no more. 


| Thy mem’ry comes like some 
sweet Dream 

Why do I love thee yet? 

Grace Darling. 

Laurette. 

| Whistle, and I'll come to you 
my ; 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 





No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a, 
Mother? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20,—SIXTEEN 


The Campbells are comin’ 

0 Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX 


The 
The Death of Nelson. 
The Bay of Biscay. 


— the Willow she’s sleep- 


ng 

| Sweet Love, forget me net. 
| Old Bob Ridley. 
The Song of the Rose. 

| Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
on. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my ve was 
born. 

Green grow the rushes, O ! 

Auld Robin Gray. 

Roslin Castle. 


SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
@utward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


0 thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 

True unto Death. 

The Forget-me-not. 

Mer and wise, 
lorning. 


No. 24.—15 CHRISTY 


Love is Life’s radiant Star. 

A little more Cider. 

Willie’s on the dark blue Sea. 

Old Aunty — 

Susan Rayn 

Softly falls ‘the Moonlight. 

Kiss, but never tell. 

Oh Willie, we have missed 
you. 


The Locksmith’s Apprentice. 
The Rhine Song 

The Viclet and ‘The Maiden. 
8 Toast. 


y Pipe. 
The livelong Day. 


MINSTRELS’ SONGS. 
Let me kiss him for his 


Cornelia Cob. 
She sleeps in the Valley. 
Golden Years, 
Where has Lula gone ? 
Jeanie with the light-brown 
Hair. 


Lonpox : CRAMER & CO. LIMITED, 


201, Reczent 


Srnezr, W.; 


SIMPKIN, MARSHALL & CO. 








SONG S&S. 


ROGET, hoon P. 


Angel land ..... 
A Voice from the Ocean | B) 


Calm and storm (A Contrast) | ai se sese pS Ye vs < we ia hae 
Daughter of the Snow (‘‘ The Snowdrop”) . . 


Go, forget me ... 


I would I were a child again oe, wsesee anon ei 


Land of my love . 

Little cares the Robin. Song (s). 
May time (s) ... 

Parting, The (Her last words at) 


Rocked in the cradle of the deep ( WE TRS Z 


She wore a wreath of roses .. 


Why chime the bells so merrily (The New Year's: come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) ...... 


Lily Graeme. Scotch Song 


Little Golden Hair (at Venice) i in D and E (s Eis ,. a 


Regret thee ! 
Separation . 


SMART, x 


Bright be her dreams (c) ...... 
Charge, Chester, charge (B 
Day is done, The .c) . 


Do you think of the days that are re gone, Jea 


Hepes of my heart .. 
In the sunny hours of May .. 


I dream of thee at morn, in A flat ( in) « wees eae senate 


Ditto, in F (c) . 


I'll tell ou why i a like to ‘be a rose. 


I stood ide a streamlet (c) . 
Ditto, in D ‘ 
Minnesinger’s dream (b ‘e ) ° 
Magic of a Flower, = F 
Ditto, in E flat (B) .... 

O do not chide me ..... 

Old Love and the new, The . 


Look from thy lattice, in F (ey sessseanec anon sesece 


O tell me, shall my love be in ca ae Pig 2 


Paquita, in E flat (1)... 
Ditto, inC ... 


Priez pour Elle (Young Emmeline) ic) a ean ants caubaiien 
eee The (¢) USS Spee 


Rose of May . cone 
Rhine Maiden, RR ete 


Spinning Wheel, The (c) sete eesnse seen 
Sir Brian the Bold WD: oy.06 nt aone snenpesyae ge 


Soldier’s Wife, The .. 


Summer night ! silver ight beautiful night im) E fat 


and F 
Tell me, sweet Zephyr | (c).. 
The Broken Ring. Song (c c) . coco 
Thinking of thee (c) 
Through eve 
Two names, The . ° 
Waiting for the Spring ic) eos 


Young Emmeline (Priez pour Ele) i): 


HATTON, J. es 
A maiden stood ~~ the shore (s), (sung by oa 


repa).. 
Messenger, ‘The, (n (B 


Revenge (8), (sung by Staudigl) .. 


Come live with me, and be my love, ‘in B flat (x (r ) 
Ditto, in G, (sung by Signor =" eens 
Good- -bye, sweetheart, good-bye, in C . 


Ditto, in E flat (7 


} - 
How proudly they ll hear of this at home. 


King Christmas (B) 


Man of War (8), (sung by Herr Formes).. 

Under the greenwood tree, in F (Robin Hood) ) (2). 
Ditto, in E flat, (sung by Mr Sims Reeves 

th me fresh flowers bapenetons 8 ferrell 


Who brio 
I dreamt I was a child again . 
Pauline’s Song.. 


Hope, sweet hope sen ream etree 


re 
en ere 
The Bridal morn.. 


SULLIVAN, ARTHUR 8. 
by ~~ the bee sucks (from Seen 8 er in 


Ditto in B flat ‘sung by Miss Banks)... 
Bride from the North ........+05++ 


GOUNOD. 


Bear him forth (“‘ [rene”) in E (s).. 


Courtly dove, in A and G(s), (sung by Mame. Sherrington) 
Fair the rose of love is blowing (*Irene”’) in B and G ®) 


Fairer than the morning . 


Far greater in his lowly state. ( Irene’ “) in D ‘and e @. 
For lack of gold he left me (‘‘ Irene”) in A and G 


Gold and gray, in F and D 


Hast thou seen the young day ‘blushing La Irene “yi in % 


flat and C (s) .. 
Hero to Leander, in DandC . 
Lark Song, The, in A and C (s). 
Le Soir, Poesie de A 

words .. 


A Day-dream, in D.. 


Ditto. in F (s), (sung by Mdme. Sherrington). 
Come to o thy lattice. Serenade, in E flat (7) - 


Pits give ime back my ‘heart, ‘inG . 
(sung by a. hqrnen-ii 


Senator me. 

The requital, in ¥ minor 

Ditto, 
(sung by Mr. Sims Reeves) .. 

Stars in heaven (1) .. 

They are not dead, but sleey 


p. 
Thoughts of thee, in B flat and € ( » (wang by 


Sainton- -Dolby) ..... F 
When we are parted (1)... 





LONDON: 


(Sung by Malle. x - Gillies) 






chance and change ( 0) 


\; (sung by Pischek) . 
Cariole, The, or Christmas sleigh ride .. 













. Lamartine. 
She alone charmeth iny sadness, in G and E (a). 
BLUMENTHAL, <a 


“English” and French 


r (a) ee 
ni minor, with _—— accompaniment ‘i, 
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MY QUEST. 





I said, the Rose delights mine eye 
O’er all the buds that stir, 
No flower beneath the summer sky 
Can liken unto her. 
And yet her voice is mute among 
So many lips that sing ; 
She lacks the melody of song 
To be the sweetest thing. 
And O my love, my dear, 
And O my love, mine own. 
No Rose may charm a listening ear, 
Her loveliness is lone. 


I said, the Nightingale, beneath 
The May-moon, sings amain ; 
There is no poet born can breathe 

So trancing sweet a strain. 

Yet brown is she before our eyes, 
Mid all that summers bring; 
She lacks the beauty lovers prize 

To be the sweetest thing. 
And O my love, mine own, 
And O my love, my sweet ; 
So poor is she to look upon, 
Her song is incomplete. 


I found one gracious as the Rose 
When first I looked on thee ; 
A music that no flowret knows 
In thy song’s melody. 
I found a sweeter Nightingale 
When first thy voice I heard, 
A beauty on that forehead pale 
That fails the meaner bird. 
And O, my fair and fond! 
And O so loved of me! 
I ask no tender tone beyond, 
No dearer joy than thee. 








PROVINCIAL. 





Mr. W. Sidney, lessee of the Norwich and 
Richmond Theatres, has also become the lessee of 
the Birkenhead Theatre. 

Miss Beatrice Shirley was, two months ago, 
seized with a most severe attack of cholera, and 
her life was despaired of. She has now quite 
recovered, and has been playing for Mr. Coleman, 
at the Theatre Royal, Leeds, for three weeks. 
Miss Shirley is engaged for Rosalind at the 
Alexandra Theatre, Liverpool, to appear on the 
7th December. 





Mr. Hallé’s band, which has occupied the 
orchestra in the New Infirmary building at Leeds 
since the opening of the Fine Arts Exhibition in 
May, performed for the last time in the presence 
of a numerous and distinguished audience. 
Although the Exhibition will continue open for a 
few days longer, the day’s proceedings presented 
more than usual interest. A vote of thanks was 
passed to Mr. Hallé and tothe members of the 
band, followed by a similiar compliment, on the 
motion of the Archbishop of York, seconded by 
Mr. Baines, M.P., to Mr. Denison and the members 
of the executive committee, for the labour which 
they had expended in organising and carrying 
out the undertaking. 





A little tragedy in real life was enacted a few 
evenings ago at the Swansea Theatre. It 
appeared that a coloured actor named Mr. Morgan 
Smith had been engaged for a short time to take 
the principal characters in sensational dramas and 
tragic plays. During a desperate encounter in 
one of the pieces Mr. Smith had been furnished 
With a loaded pistol, which had, unfortunately, 
been rather too heavily charged. When he had to 
fire at the heroine in the plot, the loud report 
startled the audience, and the unfortunate actress 
Staggered back desperately wounded in real 
earnest. The wadding struck her on the arm, 
causing a severe lacerated wound, which rendered 
it necessary to have her removed to the infirmary, 


a there the poor woman will remain for some 
e. 





On Monday evening Mdlle. Beatrice appeared 
in the Theatre Royal, Belfast, in a new piece, 
written expressly for herself by Mr. Palgrave 





of the same class as “ Marie Stuart,” in which 
Mdile. Beatrice has achieved such successes all 
over the kingdom. ‘ Marie Antoinette” and 
‘*Marie Stuart” are two companion historical 
pictures which illustrate each other. In this new 
piece no probabilities are violated for the purpose 
of producing stage effects, but on the contrary, 
the facts of history are adhered to with great 
truthfulness. The play was produced with great 
completeness in every respect, and the talented 
French actress who is so popular here was loudly 
called on the conclusion of each act. The engage- 
ment of Mdlle. Beatrice concludes on Saturday 
evening.—At the Ulster Hall Popular Concert, 
on Monday evening, the vocalists were Miss 
Shinkwin and Mr. R. W. Smyth.——Sam Hagire’s 
Slave Troupe has been drawing large audiences 
to the Victoria Hall during the past week. 





The Glasgow City Hall Concert of the 24th 
was a sacredone. The artists were Miss Louisa 
Van Noorden, Miss Palmer, Mr. Peele, and Mr. 
Chaplin Henry. The Bridgeton Choral Society, 
130 strong, was also present, under the leadership 
of Mr.H. McNabb. Handel's Dettingen Te Deum 
and miscellaneous selections from the chief ora- 
torios, comprised the program. The choruses on 
the whole were not well rendered, owing to a want 
of self-possession; the orchestra also was deficient 
in precision. The material in both instances is, 
however, good, and better things may be looked 
for at a future appearance.——At the Colosseum 
Mr. H. Talbot, the tragedian, commenced a seven 
nights’ engagement on the 24th. These are 
farewell appearances previous to his departure 
for Australia. For the good of the stage we are 
sorry, as English tragedians are by no means 
many at present, and Mr. Talbot is a promising 
one. He is young however, and has something 
to learn, and some antipodean experience may 
enhance, while it will assuredly not depreciate, 
his value. Mr. Talbot is admired in Glasgow, as 
the numerous attendance testifies. 





Mr. Mapleson’s Italian Opera Company concluded 
their very successful engagement at the Roya! 
Alexandra Theatre, Liverpool, on Thursday las! 
week. On Wednesday Beethoven’s “ Fidelio” was 
performed, with Mdlle. Tietjens as Leonora, the 
other characters by Mdlle. Sinico, Signor Bulte- 
rini, Mr. Lyall, Signor Tagliafico, Mr. Santley, 
and Herr Formes. Malle. Tietjens sustained her 
part with great energy and spirit, and well de- 
served the applause so liberally bestowed upon 
her. On Thursday evening Rossini’s “ Il Barbiere 
Seviglia”” was given, with Mdme. Trebelli-Bettini 
Rosina and Signor Bettini Count Almaviva. Mdme. 
Trebelli sang with remarkable brilliancy and ar- 
tistic skill. In the lesson scene she introduced 
the familiar ‘‘Non piu mesta,” and was voci- 
ferously encored. Signor Bettini was gentle- 
manly, easy, and graceful, and sang well through 
out. The cast also included MM. Tagliafico, 
Zoboli, Formes, and Miss Rose Hersee. The 
house has been crowded each evening, and it is 
rumoured that Mr. Mapleson will again visit Liver. 
pool shortly——Madame Arabella Goddard gave a 
Pianoforte Recital in the small concert-room, St 
George’s Hall, on Saturday afternoon last, assisted 
by Miss Annie Edmonds, vocalist. There was a 
small audience which is not to be wondered at, 
considering the miserable state of the weather, 
and the high prices charged for admission. 
Mdme. Goddard’s efforts, however, appear to have 
been appreciated by the audience: she performed 
selections from Beethoven, Chopin, Heller, Men- 
delssohn, Schubert, and Thalberg. Miss Edmonds 
showed good taste in her selection of songs 
‘Slumber song,” Mendelssohn, “‘ Who is Sylvia?” 
Schubert, “My mother bids me bind my hair,” 
Haydn, and “ When daisies pied,” Dr. Arne.—— 
Mr. Barry Sullivan and Miss Kate Saville are stil! 
at the Amphitheatre——* Blow for Blow,” and 
“The Merry Zingara,” are the pieces at the Prince 





of Wales Theatre——The Royal and Original 


| 


Simpson, and entitled “Marie Antoinette.” It is | Christy Minstrels, who have lately performed be- 


fore the Queen and court at Balmoral Castle, have 
again appeared at their old quarters at St. 
James’s Hall. Mr. Charles Dickens has given 
three of his popular readings this week at St. 
George’s Hall.—Mdlle. Sinico, and Signors 
Mongini and Foli, are engaged for the Philhar- 
monic concert next Tuesday. 








At the Theatre Royal, Manchester, the winter 
season commenced last Saturday week with the 
first performance of “ The Merry Wives of Wind- 
sor.” This comedy requiring a considerable num- 
ber of artists, seems a good medium to show tho 
capacity of a newly formed company. The four 
female characters are just of sufficient importance 
not to overtax the powers of the ladies who 
played the parts: Miss Henderson, Mrs. Henri 
Drayton, Miss Bellingham and Mrs. Egan. 
Judging from the representation of this comedy, 
we should say that the company is stronger in 
actors than in actresses, We have Mr. Everill as 
Sir John Falstaff, whose make-up is most excellent, 
whose gait and action are a wonderful assumption, 
the rich unctuous humour of the amorous knight 
being perfectly preserved. Mr. Righton shines 
less than usual in the part of Justice Shallow 
Slender does not give Mr. W. Farren a and 
favourable chance for a first appearance. Mr. 
Henri Drayton makes a capital Ford, acting with 
considerable power, and singing some introduced 
music with effect ; he will be a useful acquisition 
to the company. The Dr. Caius of Mr. W. Gomer- 
sal is a very characteristic truthful impersonation, 
and Mr. F. Barsby plays the Welch knight well. 
The three followers of Falstaff—Pistol, Nym, and 
Bardolph — are picturesquely attired, and add 
greatly to the success of the play by their atti- 
tudes and action; all credit therefore to 
Messrs. G. Rignold, Clifford Harrison, and 
Warren, who represent them. Mr. Gooding as 
Simple and Mr. G. Cooper as “mine host” are 
worthy of praise, and we must not omit to mention 
Mr. de Solla who plays Fenton well, and sings 
some songs and a duet. We cannot but feel that 
the introduced songs are mistakes, as they cause a 
break in the interest of the plot. The scenery, 
dresses, and appointments are magnificent. 
Telbin has painted in his best style, and the 
Garden Terrace, with the river Thames and Eton 
College in the background; a view of the Park 
and Windsor Castle; a scene in Old Windsor, 
and the grand scene in the forest, are works 
which will keep up Telbin’s fame as an artist. 
The comedy is still attracting good houses.—— 
Mr. Sims Reeves was the vocalist at the concert 
on Monday last at the Manchester Concert Hall, 
and there was a good attendance. Mr. Reeves 
was in excellent voice, and sang “ Deeper and 
deeper still” with more than usual expression, 
displaying powers of declamation in vocal music 
which showed that he has recovered from the over 
fatigue to which he was subjected last season. 
He was equally successful in imparting delicate 
sweetness to the air ‘‘ Waft her, angels.” Mr. 
Hallé’s accompaniment on the pianoforte was of 
course most excellent, but the orchestral accom- 
paniments by the fine band would have been 
greatly preferable. Mr. Reeves also sang Blu- 
menthal’s “ Requital,” and Sullivan’s “ The snow 
lies white,” of which latter he gratified the au- 
dience by the repetition. Miss Banks sang three 
songs, “ Oh, bid your faithful Ariel,” Benedict's 
“Skylark,” and the Scotch song, “ My heart is 
sair,” with tolerable taste and execution, but 
there seemed a deficiency of feeling in her efforte. 
Mendelssohn’s Italian Symphony in A is a great 
favourite, from being full of beautiful variety and 
suggestive at every turn of the light-hearted 
joyousness of Italian peasantry, which is con- 
trasted well with some fine flowing harmonies of 
t more serious character. The symphony and 


the overtures ‘‘ Egmont,” “ Semiramide,” and ‘‘ The 
Syren” were well executed. M. Coenens played 





two pieces on the pianoforte in a style which 
proved him to be an efficient performer. 
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THE OPERA. 





The winter season of opera at Covent Garden, 
under Mr. Mapleson’s management, opened on 
Saturday with “ Lucrezia Borgia.” he cast was 
one with which our readers are familiar. Mdlle. 
Tietjens, as the Duchess; Mdme. Trebelli-Bettini, 
as Mafico Orsini; Signor Mongini, as Gennaro; Mr. 
Santley, as Duke Alfonso: Signor Foli, as Apostolo 
Gazlla, &e. The band and well 
chosen; the theatre crowded in every part; the 
Prince and Princess of Wales present ; and the pro- 
ceedings in every respect as satisfactory as these 
elements were calculated to insure. | 

Another American conquest was achieved on Mon- | 
day by the latest vietrix from that country, Miss 
Minnie Hauck. Of course Miss Hauck, having set 
her foot on an English stage and sung in the Italian 
language, is to be henceforth called in the French 
style—Mademoiselle. These little sequences are 
the humorous portion of our civilisation, and are | 
intended to enliven the dull routine of life. Malle. 
Hauck then (we take it Frédéulein would be nearer 
the original mark) is an importation from the 
States, like Patti, and like Patti has been ex-Stra- 
koschonée, as French jokers say. She promises to be 
a success, and should prove another feather in 
Columbia's republican cap; but the curious thing 
about Columbia is that she repudiates all her off- 
spring who become famous through the agency of 
M. Strakosch. America never forgave Patti for 
making an European reputation; and America 
(though she hugged to herself the success of Miss 
Kellogg) will probably be hard upon Miss Hauck. 
The latter made a good impression upon her 
auditors on Monday, in the part of the Sonnam- 


chorus were 








| 





Cathedral, and the installation there of the arch- 
bishop as cardinal: whence the work is known in 
Germany as the Rhenish Symphony. Deep and 
mystical, as is Schumann's wont, it is also obscure, 
though it contains sufficient of the Schumannisch 
vein to recommend it strongly to the faction of 
musicians who admire him. The overture to 
‘ Figaro”? was gladly encored, a compliment no 
less than it deserved, for it was enchantingly 
played; and a bis was also given to Haydn’s Theme 
and Variations, though some liberties were taken 
with the composer’s intentions. Equally well was 
the final overture played by Mr. Manns’s industrious 
band. In the vocal department many recalls were 
bestowed. Herr Angyalfi, a basso profundo from 
|the Court Theatre, Hanover, made his début, and 
was flatteringly received, being encored in Schu- 
mann’s Lied. He has a deep voice of considerable 
range in the low notes, and sings with spirit. The 
orchestra accompanied him, but though towards the 
close of the song all the instruments brayed their 
loudest, the singer's fine voice was distinctly heard 
through them. Herr Angyalfi ought to take up a 
good position here. Mr. Vernon Righy sang Mori's 
pretty ballad with his accustomed taste, and Mdme. 
Sherrington was brilliant in Meyerbeer’s sparkling bra- 
vura. A repetition of the successful display of fire- 
works given on the 19th inst. took placeon Wednesday. 
The two Chinese pagodas, nearly a hundred feet 
high, and the great water temples were again 
illuminated with coloured lights. The orchestral 
band of the company and the band of the Cold- 
stream Guards performed previous to the display, 
and the military band during and after the fire- 
works. The Palace was illuminated for promenade 
until ten o’clock. 





bula. She is a high clear soprano, sufficiently 
powerful and brilliant if not very sympathetic or 
adapted for great displays of passion. Perfectly 
self-possessed and gifted with a graceful exterior, 
she at once took up a certain good position in the 
opinion of the audience; and earned her first 
round of hearty applause in the andante “ Come 
per me sereno,” which with the succeeding allegro 
Her part of 
was also given with much grace 
though she was here matched with so | 
experienced a tenor as Signor Mongini, she did not 
fail in the ordeal. 


was brilliantly and justly phrased. 
* Son 
of execution ; 


ne ‘loso " 


But as the evening wore on, signs 
She is 
evidently unable to bear any trying fatigue, for the 
“Al non giunge” was evidently too much for 
her Her range of parts is obviously 


of exhaustion began to appear in her voice. 


powers, 


restricted to the light réles, and in this department | 


she will doubtless do well. Signor Mongini sang 


wlmirably, and was warmly applauded. Mr. Santley 


should have played the Count, but was hoarse and | 


liad to be excused ; his part was therefore filled by 
Sig. Tagliafico with ready ability. 
characters were divided between Mdlie 
Sig. Zoboli, and Miss Cruse. 


. Banermiester, 


The latter lady, who 


played Teresa, evinced so much intelligence in her | 


useful auxiliary on the operatic stage. 





CONCERTS. 


the following program :— 


Overture (“ Le Nozze di Figaro”) ... 


ooceececece ce MORES. 
symphony No 3, in B flat, op.v7 The Rhenish" 


Schumann, 


Arian, “In diesen heilgen hallen * Zauber- 
tote” cine 4608 6040 04.64 6000 06sec ces eRe 
lierr Augyaltt, 
Aria, * Invano i) fate” (** Robert le Diable”) ....Meyerbeer. 


Mame. Lemmens Sherrington, 
* Nulla da te bell’ Angelo” an ae 
Mr. Vern » Righy 
Variations on “The Austrian Hymm,” from the 
emma Ba G, RO. TS onc. ccnenssenascdoccaseses Haydn. 
Lied, ** Die beiden grenaliere” .. eeeeeee oes SCHUMANN, 
Mlerr Ang ya ‘if. 
** Nella calma” (* Romeo and Juliet” 
Mame. Lemmens sherring gton. 
* The Pearl Diver”... 
Mr. Vernon Righy. 
* Masaniello’ ° 


Romanza, . Benedict, 


Valse, ... Gounod 


lallad, .. Prank Mori. 


Uv riure . «» Auber, 


Sclaumann's eueteen:! pe vateunet ‘es re for the first 
time, Lad yet been heard on three occasions pre- 
Vivusly im town. 


the composition is profoundly religious, inspired, 


A concert was given in Exeter (minor) Hall, on 
Monday, by the choir of St. Michael’s Church, 
| Burleigh Street, Strand, in aid of the fund for 
| restoring and modernising the church organ, so as to 
render it equal to the requirements of the Sunday 
| evening choral services. Mr. E. Craig conducted 
‘the concert, and the following artists lent their 
assistance :—Miss Poole, Miss Marie Leaford, Miss 
| Kate Bartlett, and Mr. Willbye Cooper, vocalists ; 


| Miss Emily Thomson, pianoforte; Mr. J. Balsir 
Chatterton, harp; Mr. H. D. Hill, clarionet; and 
| Mr. J. Turle Lee, organist and accompanist. The 


|two parts of the concert consisted of sacred and 
secular music. Our well-known artistes, Miss 
Poole and Mr. Cooper, sang with their accustomed 
ability and were deservedly encored, 
| being accompanied in a song composed by Mr. T. 
Davenport Chatterton by Mr. 
lon the harp. 
| Bartlett, 





| able impression. 


bright and fair 
| @ new song called “ Sweet bird, 


for her, with much spirit and effect. 


{unto him” 
| received. 

;the conductorship of Mr. Craig. ~The 
| filled with a numerous and fashionable audience. 


and * Penelope at her task” 


| At the Agricultural Hall Mr. Goffrie has resigned 
The fourth concert at t the Crystal Palace presented | the direction of the concerts, which Mr. Kingsbury 
Liebhart continues her 


inow conducts. Malle. 
nightly engagement. 





THE THEATRES. 








Old, old Story.” 
enough. 


The story is, to be sure, ‘old’ 





snowy night,” 


jdead. ‘Ihea there is another heroine, 


the former 


J. Balsir Chatterton 
Miss Marie Leaford and Miss Kate 
who are comparatively strangers in our 
London concert rooms, created a decidedly favour- 
The former, who has a mezzo- 
The rest of the | soprano voice of a pure quality, gave “ Angels ever 
with very devotional feeling, and 
* composed expressly 
Miss Kate 
promotion, that we consider she will make a most | Bartlett has a high soprano voice, and in ‘* Come 
was warmly 
The choruses were well rendered under 
Hall was 


Mrs. S. Lane has returned to her old quarters 
at the Britannia after a protracted absence in the 
provinces, and is playing in a drama entitled “ The 


First we have a young girl who is 
i seduced and deserted by a villain, and who takes 
a sensational leap from “ London Bridge on a 
and is dragged out of the river 
Dorothy 
The prevailing idea informing | Dibbles (Mrs. 8. Lane), the Yorkshire rustic of a 
farm, who, proclaiming herself the champion of 
as the composer tells us, by the sight of the Cologue | the oppressed, attacks her adversaries with brooms, 


rakes, or any such implement of assault that she 
ean find; lacking these, she makes use of her 
fists, bidding her opponents mark the muscles 
and sinews of her arms, that they may reflect on 
the consequences of incurring her resentment. 
Of course she gets into innumerable contests, and 
is always successful against the most deadly odds, 
though, on one occasion, pursuing the enemy 
across a bridge, she contrives to slip into a deep 
mill-stream, from which she is dragged in the 
manner of the Colleen Bawn, though, in this case, 
we are bound to think that the ducking she gets 
is nothing more than a piece of “ poetical justice” 
upon her for belabouring her neighbours with 
blows that they are not at liberty to return. Nor 
does her good fortune, which afterwards invests 
her with wealth and title, cure her of her pugilistic 
propensities. The quantity of practical fun that 
can be produced by such a character is obvious, 
and it is needless to say that Mrs. Lane makes 
the very most of it. We have seen but little of 
this lady, who has the reputation of being a 
versatile as well as a clever actress; and her 
personal attractions are considerable. Let us hope 
that she will enable us to mend our critical ac- 
quaintance with her in characters somewhat less 
extravagant and more feminine. The piece has, 
we believe, been successful. 








SUNDAY AMUSEMENTS. 





On Tuesday night the Sunday League helda 
meeting at the Cambridge Hall, Newman-street— 
Professor Beesly in the chair—for the purpose of 
passing resolutions in favour of opening the 
Crystal Palace and other public institutions after 
service-time. ‘The attendance was rather large; 
but none of the candidates for Marylebone (who 
had been invited) were present. The chairman, 
in opening the business, said that the origin of 
the Sabbath was much misunderstood. He 
believed that no institution had ever been produc. 
tive of so much good as a periodical cessation 
from labour; but it was a great mistake to sup- 
pose that the Sabbath had been originated from 
any motive of religion. There were those who ob- 
jected to the opening of public museums on Sun- 
day, because it would rob the poor man of his rest; 
but depend upon it, that was the last thing such 
personscared for. (Cheers.) Their real object was 
simply to bolster up an antiquated superstition 
which they sawhad begun to totter. Hitherto the 
labouring classes had not taken any very energetic 
course on this question; and he did not blame 
them for it. ‘To the working man the weekly 
rest was a matter of the utmost possible moment; 
and depend upon it, if he once lost it he would 
never get it back. (Cheers.) The time might 
come when a higher morality might be depended 
upon to restrain the greed of employers; but till 
then it would not be safe to dispense with the 
religious sanction. For his own part he certainly 
did not desire to see the hours of labour 
increased, or the frequency of holidays dimi- 
nished. He was, in fact, for two a_ week, 
though he was not for every one keeping both of 
them. It struck him that the Catholic church 
had adopted a very sensible way of meeting a real 
difficulty which had been started, viz., that the 
opening of public buildings would deprive a large 
number of persons of their weekly holiday. By 
establishing the Friday fast, when theatres and 
other places of amusement were all closed, one 
day’s rest in seven was secured to everybody. 
(Cheers.) A resolution in favour of the objects of 
the League, and a vote of confidence in Mr. 
, | Harvey Lewis and Dr. Sandwith, were agiecd to. 





FRANCE. 





Panis, Oct, 2312. 
MM. Theodore Barriére and L. Beauvallet herve 
produced a new drama at the Ambigu, at whos 
premiere representation I had the honour of ausisting: 
{t was past one in the morning before tle curtail 
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fell. The new work, which is entitled “ Le Sacri- 
Iege,”’ is in five acts, and contains as much incident 
as a London Journal romance. If variety constitutes 
success, then “ The Saerilege” is destined for a long 
run, for it contains elements of every individual form 
of drama known upon the French stage. There is a 
large portion of melodramatic element, a spice of 
yaudeville, a smattering of comedy, which by the 
way appears rather out of place in such a motley 
jumble. To describe the action even at the briefest 
of the piece it would require thrice the portion 
allotted to the writer in these columns. 

The Marquis de Caux and the Marquise were 
taking the air in the Champ Elysées yesterday, 
when a flineur making their presence known to the 
surrounding loungers, they were mobbed with that 
politeness which is a distinguishing characteristic of 
the good people of Paris as well as of our own 
metropolis. 

Monsieur Paul Meurice does not mind playing 
second fiddle, but he objects in toto to being ignored 
completely. ‘‘ Cadio,” the new drama at the Porte 
Saint Martin, is a dramatic version of one of Mdme. 
Georges Sand’s novels put into theatrical form by 
Monsieur Meurice, and yet the latter’s name is 
known no more than was that of Mr. Wilkie Collins in 
connection with the ‘‘ Abime.” He has been ad- 
dressing a letter to a newspaper on the subject, and 
has got a little laughed at on the strength of it. 

M. Aubéry, another first prizeman of the Con- 
servatoire, makes his first appearance at the Lyrique 
on Friday in the character of Figaro. 

The latest swindling dodge is due to Austrian 
invention, A man presented himself recently at an 
optician’s near the theatre during a performance 
and begged the loan of an opera-glass, leaving as 
security his ticket for his over-coat. The ticket 
being recognised as good by the optician, he gave a 
handsome glass on the security. The man not re- 
turning, the optician reclaimed his coat, but found 
to his consternation, instead of a coat, a stick worth 
a few halfpence. 

There is some talk at present about a new drama 
which Mdme. Ratazzi has presented to the Chatelet, 
and which is spectacular and dramatic. Beyond 
this I have absolutely nothing to chronicle until 
anjourd’ hui la huit. 


— ———>—— —_—_—_— 
AMERICA. 





Boston, Oct. 15th. 

Palgrave Simpson’s comedy of “ The Last Trump 
Card” was produced at Selwyn’s theatre, October 
12th, for the first time on any stage. It was 
mounted in superb style, and finely performed. 
Miss Fanny Morant, Mrs. Thos. Barry, Miss 
Harris, Miss Newton, Messrs. Fred. Robinson, 
Stuart Robson, Le Moyne, Vandenhoff, Barry, 
Ketchum, and Pearson, sustained the principal 
characters. ‘The comedy has been quite success- 
ful. Its chief defect is in being rather too 
wordy in its dialogue. Among the novelties 
ready for presentation for the first time in America 
are “ Blow for Blow,” *‘ The Lancashire Lass,’ and 
other London plays. ‘ Fowl Play” has been well 
received at this house, but will probably not have 
80 long a run as ‘ Black-eyed Susan.” Mr. Lester 
Wallack will play an engagement at Selwyn’s 
during the season. Mr. Edwin Booth is in the 
midst of the most suecessful engagement he has 
ever played; the Boston Theatre being altogether 
too small to accommodate those who would witness 
his artistic acting. He is fortunate in having 
such an immense theatre, as the disappointments 
would otherwise be grievous. ‘‘ Hamlet” and 
“Richelieu” have been the principal plays per- 
formed thus far. It is said that Mr. Edmund 
Faleoner (who is now here) has just finished 
a play for Mr. Booth, which will be produced 
for the first time during his engagement. 
At the Boston Museum, ‘‘ Time and the Hour” and 
“Black Sheep” have been succeeded by the 
standard comedies. “Caste” and ** Dangerous 
Game” have been revived, and a new American 
comedy, “Surf,” will soon be given. Janaus- 





Theatre, and will open in “ Phadra,” Oct. 19th, 
supported by an entirely new company expressly 
engaged by her in Europe. Bonfanti was received 
very heartily last evening at the Théatre Comique, 
and there is no doubt that the dancing of this 
artist (probably the leading danseuse of America) 
will create a furore. She was showered with 
bouquets, and seemed to be delighted with her 
reception. She is supported by Mdlles. Betty 
Rigl, Oberti, Kelsey, Maddox, &c., and a full 
ballet company in ‘ Undine.” Hundreds are 
nightly unable to gain admission to this popular 
theatre. The Howard Athenmum is also devoted 
to ballet performances at present, and the 
enthusiasm of its patrons is unbounded. Mdlle. 
De Rosa (for whom the management pays four 
hundred dollars in gold per week) and a very 
large ballet are the present ‘“ cards.” These 
artists, and those of the ThéAtre Comique, are 
the ‘scattered forces” of the “ Black Crook” and 
‘* White Fawn” corps of Boston and New York. 
Tke legitimate drama is driving the ballet to its 
proper sphere, and the Boston Theatre and 
Niblo’s are once more redeemed. The “ Gregory 
Family” are successfully performing at the Opera 
House, and the notice of “standing room only” 
is in constant use. 

Senorita Josefina Filomeno, a young Chilian 
violinist and pianist, has appeared at Chickering 
Hall. Her skill in performing upon either instru- 
ment is wonderful. Mr. Ole Bull commenced his 
American tour at Boston Music Hall, Sept. 25th. 
The Orpheus Musical Society are rehearsing Max 
Bruch’s music to the “ Frithjof’s Saga.” The 
season of Harvard Symphony Concerts will pro- 
bably open with Beethoven’s Dedication Overture 
and the Heroic Symphony. Miss Alide Jopp 
will also play a Chopin concerto on the occasion. 
Miss Kellogg will give a series of concerts at 
Boston Music Hall, commencing Nov. 6th. The 
Handel and Haydn Society will perform ‘ Solo- 
mon” and “ Elijah,” Nov. 28th and 29th, and 
the “ Messiah” at Christmas. The ‘ Boston 
Rink” was dedicated in fine style by Gilmore 
and his famous band, and a few days afterward 
the rear wall fell in, fatally injuring one man. 
It is providential that no more people were 
within killing distance of the wall. On one 
occasion (a few evenings before the accident) 
nearly twenty thousand people were in the building, 
and if the wall had given way at that time, we 
should have had a fearful catastrophe to record. 
When will managers learn that it does not pay 
to erect places of amusement, unless the public 
can be assured of safety while within them ? 








DISTINGUISHED AMATEURS IN COURT. 


Some of the distinguished amateurs who last 
year afforded such a fund of ridicule to a London 
pit and gallery have now appeared under even 
yet less honourablecircumstances. The Newcastle 
Borough Court was taken up on Friday and 
Saturday with a particularly heartless case. It 
was an action brought by Mrs. Rhind, of 19, 
Westmoreland-terrace, Newcastle, against Captain 
Sloane, one of the St. James’s amateurs, to recover 
a sum of £73 2s. 3d., alleged to be due to her 
on account of board, lodging, and washing supplied 
to Captain Sloane, Lord Arthur Clinton, Mr. W. 
L. Maitland, and Mr. R. R. Maitland, members of 
the St. James’s Dramatic Corps, during their 
recent performances in Newcastle. 

Mr. Joel, a solicitor, of Newcastle, appeared for 
the plaintiff, and stated her case. His client was 
a lodging-house-keeper, and the defendant was a 
captain—not a captain of the line, he believed, 
but a captain of militia—and the others were his 
theatrical associates. They entered into an en- 
gagement with Mr. Stanley, the Manager of the 
Tyne Theatre, for performances there, and 
immediately after Captain Sloane and one 
of the Maitlands took up their quarters at 
Mr. Bhind’s house. They had mutton-chops 
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‘next morning, then dinner with champagne, 
| wine occasionally, brandy occasionally, dinner 
| parties oceasionally, and tobacco occasionally. 
| This went on for a very considerable time, and 
|poor Mrs. Rhind, the widow, never received a 
| Sixpence from any of these gentlemen. Finding 
|that no money was forthcoming, Mrs, Rhind 
| tendered an account amounting to £14. This 
was on the 16th of April, the party having entered 
on the 19th of March. When the account was 
delivered Captain Sloane quietly put it in his 
pocket, and said, “ All right,”’ adding that he was 
going away on service. He went away, and re- 
turned several times with a view to make a com- 
promise, which was always rejected. One of the 
Maitlands continued to remain at the house, and 
at the end of the chapter the bill amounted to 
£73 2s. 3d., at that time not a single sixpence 
having been paid. Not only did Captain Sloane 
occupy lodgings, eat, and drink, but he got money 
sometimes, for he borrowed on one occasion 
twenty shillings, and ten shillings on another, 
At length Mrs. Rhind was compelled to take 
legal proceedings, and when the writ was issued 
Captain Sloane called and offered £7. During 
the time Captain Sloane occupied the rooms 
Lord Clinton came there, and Captain Sloane 
directed that, as he was very ill, he should have 
what he wanted. His lordship was consequently 
supplied with brandy and soda, and with other 
items of refreshment. 

The plaintiff and other persons were called to 
prove her case. 

Mr. Blackwell, who appeared for the defendant, 
expressed his deep regret that the poor widow 
should be kept out of her money, but contended 
that his client was nvt liable, as he and his 
theatrical associates were engaged by Mr. Cowan 
of Newcastle, who had told Captain Sloane that if 
he could bring down a real live lord to act on the 
Tyne it would turn out a remarkably good specu- 
lation. It was upon that suggestion that Lord 
Arthur Clinton, Captain Sloane, the Maitlands, 
and other gentlemen connected with the St. 
James’s amateur party, went to Newcastle. 

The Recorder, in summing up the evidence, 
said there were three different items in the claim. 
The first was for £30 for the week during which 
the amateurs were performing; the second was for 
£14 during the time Captain Sloane and Mr. W. 
Maitland occupied the lodgings themselves ; and 
the third was for £39, incurred by Mr. W. Mait- 
land after Captain Sloane left. With reference 
to the £30 the defendant said Mr. Stanley should 
pay it; with reference to the £14, he had offered 
to pay the half of it ; and with reference to the 
£39, he denied that he was at allliable for it. It 
was for the jury to decide to what extent if any 
the defendant was liable. They found in the 
evidence that Captain Sloane ordered the brandy 
out of Maitland’s room into Lord Clinton’s, saying 
that he (Captain Sloane) was the one who had to 
pay. Lord Clinton had been smoking bad cigars, 
or something of that sort, and he required brandy. 
Of course, young lords could not expect to be 
well if they come down to provincial towns to act 
in theatres. (Laughter.) Then, when Captain 
Sloane was asked for the money, he sent Mrs, 
Rhind to Mr. Stanley, at the theatre. She 
naturally had a delicacy in going to such a place, 
and he thought the gallant captain might have 
saved the lady the trouble. 

The jury at once returned a verdict for the 
plaintiff for the full amount claimed, £73 2s. 3d. 








THE CHINESE DRAMA. 


To a gentleman attached to a diplomatic 
mission in Pekin we are indebted for the follow- 
ing description of a native dramatic performance 
given in that city. 

The object of the representation was to cele- 
brate the new year; the giver of the performance 
was T’choung-louen, the Secretary of State, and 
the place the garden of his palace in the Tartar 








for supper, ham and eggs for breakfast|city. The theatre was a large, rectangular build. 
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ing, like a Greek temple, supported by four 
columns, coloured like a barber's pole with blue, 
yellow, and scarlet. The front was adorned with 
carvings and other ornaments. The stage, wide 
but not deep, was about six feet above the floor. 
The stage was closed by a series of folding screens, 
behind which was the green-room, where the ac- 
tors dressed and painted. There were no side 
scenes, and only two or three chairs on the stage. 
The audience were chiefly without, under no 
cover but that of the trees. 

We took our place on seats reserved for us 
facing thestage. On either side were little houses 
with bamboo blinds, from which the wives of our 
host and of his guests witnessed the performance ; 
but even this seclusion did not satisfy the jealousy 
of Chinese the unseen ladies were 
veiled. ‘he visitors of higher rank were seated 
in fours and fives around little tables. Behind 
them stood the less aristocratic multitude, the 
representatives of the lower million, enjoying the 
munificence of Thoung-louen. Some of these 
devoted fathers had two or three children perched 
on their backs and shoulders. Women I saw none. 

At asignal given from our box, the orchestra, 
which consisted of two flutes, a drum, and a harp, 
began an overture of fearful vigour and din. Then 
the screens open, and the actors appear. One 
advances to announce the plays of the occasion, 
We were to have first a tragic drama represent- 
ing the conquest of China by the ‘Tartars, anda 
fable in action—the Marriage of Earth and 
Ocean. The first piece opened by the sudden en- 
trance of an officer in the costume of the Ming 
dynasty, followed by two attendants. He began 
a long recitative, interspersed with gymnastic ex- 
hibitions, and such feats as balancing his lance 
on his nose. ‘The officer at last retires, and 
the princess enters with her attendants. This 
daughter of the dethroned emperor comes to re- 
count her sorrows. She cries, she tears her hair, 
she refuses all consolation. The actresses seem 
quite pretty, but are really boys, the laws of the 
Emperor Hienlong forbidding women to appear: 
but these boys are so well dressed, head and 
body, they have so completely the manner of 
Chinese women, that the deception is perfect. 

Then enters the Chinese prince, in love, who 
comes to carry off his betrothed. Surprise, a 
duet ; then she comes forward, and, with hand on 
her heart, expresses her joy in a solo which ends 
in a shrill note, prolonged for some minutes, to the 
intense joy of the audience, testified by cries of 
** Hao !'’—good!—and drumming on the tables with 
their pipe-stems. But the Tartar conqueror enters, 
followed by his guards. He struts up and down the 
stage, brandishing a sabre in one hand and an axe 
in the other. ‘The princess falls on her knees, he 
repulses her brutally, and loads her lover with 
chains. ‘lhe conqueror is got up in magnifi- 
cent costume, exactly representing that of the 
time, rich with gold, silver, and embroidery. 
Ilis eyebrows are as stiff and erect as bristles, and 
an immense beard of black silk hangs in curls 

over his breast. And so the play goes without 
intermission till the finale, when, after a supposed 
lapse of several years, the triumphant conqueror 
comes to lay his crown at the feet of the princess, 
and raise her to his side on the throne of her 
fathers. 

In the second piece the actors wore masks. 
There were devils, genii, unicorns, fish, dragons; 
even aquatic flowers, water-lilies, were repre- 
sented, and men with head-pieces to resemble a 
wave came upon the stage to represent the ocean, 
while the orchestra supplied old Ocean's roar. 
The whole terminated, as the law required, before 
sunset, and the audience retired with great order 
and no noise. 
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Noavoix Duswr.tixes.—Make a very light dough with Bonr- 
wick's GoLD Mepat Baking Powpgn, as for bread, with milk 
or water, and with salt added; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medium 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 


enough, stick a fork into one, and if it comes out clear, it is done. 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
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Haydn's Dictionary of Dates relating to all Ages and 
Nations: for universal reference. Thirteenth 
edition, corrected to June, 1868. By Bern- 
gamIn VINCENT, Assistant Secretary and Keeper 
of the Library of the Royal Institution of 
Great Britain. London: Edward Moxon & Co. 
1868. 

It is now above twenty-seven years since the 
first edition of “ Haydn’s Dictionary of Dates” 
was given to the public. Its immense utility was 
at once acknowledged, and the work achieved a 
success which has, perhaps, never been equalled 
by any similar undertaking. It was then truly a 
wonderful work, whether in relation to the 
immense mass of information collected, or the 
power of arrangement by which it was rendered 
immediately available. It formed at once an 
Index and a Directory to every subject of human 
knowledge: History, Biography, Art, and Science, 
were all, as it were, epitomized in its pages, by 
the laying down of the chief landmarks bearing 
upon them. No cyclopedia that had ever been 
published travelled over so extensive a range, or 
enabled a student so completely to find the means 
of studying a subject to exhaustion. All this was 
literally true of the first edition. What then 
can we say of its imposing successor just pub- 
lished by Messrs. Moxon ? 

The events of the last quarter of a century have 
been duly classified and chronicled, omissions in 
the original work have been supplied, and errors 
rectified. The art of condensation has been prac- 
tised to the greatest extent consistent with per- 
spicuity. A valuable dated index and useful chro- 
nological tables have been added, and the result 
is this thirteenth edition of a work which has dis- 
tanced longo intervallo every attempt at conveying 
chronological information that has ever been made. 
It is the best possible “ Artificial Memory.” It 
has claims too on those who do not often consult 
works of reference; for unlike most compendia 
of useful information, if opened at random, any 
page furnishes matter for reading as interesting 
as a sensation novel. 





Yelly Brooke: a Homely Story. By Frorener 
semen (Mrs. Ross Cuurcn). London: Bentuey. 
868. 

This novel is essentially a roman de circonstance. 
It would seem to have been suggested by a recent 
police edict, about which we have all been talking 
a good deal for the last six or eight months; for 
the catastrophe turns upon the danger of muzzling 
the animal loved and trusted by all men save Dr. 
Watts and Sir Richard Mayne. The Deus ex 
machind of this tiresome book is a huge mastiff, 
who brings the story to a close by biting the villain 
and sending him off in rabies. The mastiff’s influ- 
ence, indeed, is not limited to the bad man whom 
he bites. He would seem to have nibbled gently at 
all the characters in turn, for all are more or less 
demented. ‘Nelly Brooke, an Asylum Story,” 
would have been a more appropriate title for Mrs. 
Ross Church’s book, were it not that in mad- 
houses every allusion to insanity is stricly tabooed. 
But such a congregation of mindless and reasonless 
people is seldom to be met with out of Bedlam. 
There is an old man who is admittedly disordered in 
intellect, and his descendants apparently inherit the 
taint; for Nelly Brooke marries a preternaturally 
wicked medical man—not the huge criminal of Miss 
Braddon’s book, but a miserable aggravating criminal 
on a small scale, who recalls the abnormal villain in 
one of Mr. Byron’s burlesques :— 

At two years old I was an awful bad ’un: 

Caught little flies and with a hairpin spiked 'em ; 
Devoured horrible dirt pies—and liked ’em! 

At three I robbed the nests of little birds ; 

At four I used all sorts of naughty words; 

At five I pinched my nurse and kicked my mother; 
At six I sat upon my little brother! 

Dr. Monkton, the medical gentleman alluded to, 
is a deliberate ruffian of this hopeful kind, with his 
scope for ruffianism naturally larger. He does not 








could speak harshly to a dying woman or child,” 
and ‘he could kick a poor half-starved mongrel 
over the threshold of the cottage above alluded to, 
or strike a costermonger’s unoffending donkey 
athwart the nose, and smile to hear the howl of the 
one animal or to see the shudder with which the 
other would silently remonstrate against such need. 
less cruelty.” This generous nature is the one which 
the heroine chooses fora husband, her plea for marry. 
ing being that her invalid brother (who is perfectly 
well-off in circumstances) will have a medical adviser 
close at hand. And the brother on his side is equally 
anxious to further the match for physic’s sake, 
The result is in accordance with poetical justice: 
the amiable doctor turns his dying brother-in-law 
out of doors, and proceeds to break his wife’s heart 
by an ingenious variety of torments, one of them 
being the torturing of her favourite mastiff, Thug, 
The climax of maltreatment is reached when the 
persecutor fixes a muzzle on the noble animal, 
This is an indignity which canine nature cannot 
stand without a protest; and the protest is ad. 
ministered in the form of a bite. Dr. Monkton 
accordingly goes mad and dies raving, and Nelly 
marries her cousin Nigel. It is a great relief when 
this happy result is arrived at, and the lunatic lot 
are done with. To have made her story and its 
moral more complete Mrs. Ross Church missed one 
conjunction which would have materially helped her 
plot as a topical story. She should have made the 
dog-worrier not a medical man but a Chief Com- 
missioner of Police. 








The Great Country ; or, Impressions of America. By 
Grorce Ross, M.A. (ArtHuR SxetcHuey.) Lon- 
don: Tinsley Brothers. 1868. 

Mr. Rose is not one of those who think it desirable 
to Americanise English institutions, and whoever 
accepts his version of Life in the States as correct 
and complete will doubtless agree with him. Never 
was traveller more successful in finding out the 
wrong side of things; none surely was ever more 
blind to any possibility of good. The book is a not 
over-goodnatured homily on the American text, 
“Sir, this is a Great Country.” ‘‘ Granted,” says 
Mr. Rose; ‘‘and what else?” Various specimens of 
the native and his surroundings are submitted to 
the gaze of the reader, who is invariably helped 
to form the worst conclusion possible as to the 
whole, from the unworthy units submitted to his 
consideration in detail. Take his picture of the 
system on which the model republic is governed :— 


‘Turn to the governing powers, and what do we 
see but an unseemly and undignified struggle between 
parties, not in vindication of any great principle, 
but a series of mere political dodges by which in- 
fluence may be gained for the ensuing Presidential 
election; the most shameless system of plunder 
carried on in every department of the Government; 
corrupt judges receiving bribes from those in 
authority, who are brought to the tribunal of 
justice for wholesale embezzlement; office regarded 
merely as a means of self-aggrandizement by all 
who hold it; every species of wrong and robbery 
pervading the whole system, and only tolerated by 
those out of office because they are waiting their 
turn to come in for a share of the public spoliation. 
These charges, sweeping as they may seem, are 
brought by the Americans themselves. Each se¢- 
tion of the public press denounces the conduct of 
opponents, whilst it observes a discreet silence as to 
the doings of its own party. Everything is a gross 
job. New York is perhaps one of the worst lighted, 
worst paved, worst kept cities in the world, consider- 
ing its size and importance. The condition of its 
streets would disgrace Timbuctoo, and when you 
express astonishment at such a state of things, the 
reply is that the municipality is the most corrupt 
in the world, and that there is no thought of 
attempting to reform it.” 

So much for the Government. Now for the 
governed ; and let us begin with the more worthy 
sex. Here is what he says of American ladies :— 


Their figures are bad, though their feet and hands 
are frequently small. . .. In her toilette aD 
American belle is the most decided failure; ovér- 
dress is her weakness, with a sad want of taste m2 
the selection of both colour and material. . ++ 
At church you witness such a display of vulgat 
finery as must lead you to the conclusion that the 
wearers have few other opportunities of showing 
their clothes. As a rule American women havé 
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far beyond what is required of them in an ordinary 
apartment. There is an unpleasant intonation 
very prevalent among them, though many of them 
sing remarkably well as far as voice is concerned. 
They are generally vivacious, and seem to enjoy 
anything approaching what in fast phraseology is 
called a spree. Dancing is their great delight... .. 
The Americans may hold against all comers that 
most of the girls are nice looking, some of them 
beautiful ; which can seldom be said of them in any 
country, beautiful women and sensible men being 
the exception throughout the world.” 

The taste in dress of their husbands and brothers 
is thus summarily disposed of :— 

«Tf the women be beautiful, as in many cases they 
are, up to five-and-twenty, Nature, true to her 
principle of compensation, has made the men fright- 
ful. They have a shoppy style of dress, which 
gavours of Houndsditch and the Palais Royal.” 

And other peculiar American tastes are duly 
chronicled :— 

“ Americans of all ages devour candy and sweet- 
stuff, and are given to messes. They delight in 
very white fine bread with flabby crusts. They eat 
Indian corn, boiled with butter; and many of their 
dishes are of the pappy order. Their want of teeth, 
or their desire to preserve them, may account for 
this. I do not imagine that Americans care for 
sitting over their dinner; they strike one as always 
ina hurry to get through even their enjoyments, 
though their food hardly comes under that head.” 


Mr. Rose alludes to the existence of a fearful blot 
on American morals, which unhappily is not un- 
known here. This sad fact is quite out of keeping 
with the immense amount of religious profession, 
which meets with scant favour from our author, 
except in the case of the Roman Catholics. The 
ministration of Mr. Beecher, the great religious lion, 
is thus described :— 


*: The hymn concluded, a remarkably commonplace 
prayer was delivered, which resembled in style the 
addresses made by municipal corporations and other 
bodies to Queen Elizabeth and her successors when 
they made royal progresses. 

“This prayer over, next came the feature of the 
evening, the sermon. The text was from tbe Gospel, 
the subject, our Lord receiving publicans and sin- 
ners. Never was a sacred theme more strangely 
handled, and to the majority of English people 
it would have been most shocking. 

“The idea of the parable of the Prodigal Son, 
which the preacher introduced, and styled a 
religious novel, being made comic, was something 
new, at any rate to me, and all credit is due to Mr. 
Beecher for the masterly way in which he gave two 
characters—the elder brother disgusted at the recep- 
tion which the prodigal received at his father’s 
hands, and the servant who told him of it, whom 
Mr. Beecher made the comic man of the story. It 
is very evident that pathos is not Mr. Beecher’s 
forte, for when he tried to be pathetic over the 
erring prodigal and his forgiving father, his grief 
was such as Mr. Buckstone is wont to display. Of 
satire, Mr. Beecher is a master, and his sly hits at 
the peculiarities of his countrymen were given in 
first-rate style, as were his portraits of the self- 
righteous and covetous man. His audience keenly 
appreciated his fun, as bursts of laughter, and some- 
times applause, indicated.” 

English parliamentary representatives would be 
fortunate if they could get rid of importunities as 
readily as an American member of Congress disposes 
of a troublesome constituent: though there would 
then be considerable difficulty in finding the right 

man for the right place, among the subordinates of 
the Customs, Excise, and Postal Department. 
‘A stranger sends his card into the house for a 
certain member, the said stranger being one of the 
constituents of the member in question—one who 
has been useful during the election, and has, 
consequently received many assurances of the 
member’s regard, and promises of assistance. 
“ Out comes member hurriedly, card in hand, ex- 
claiming, ‘ Where’s Mr.—— ?’ 
‘“«That’s me,’ says the stranger. 
_“‘ No sooner does the member catch sight of his 
visitor than he shouts out,— 
“*T can do nothing for you,’ and turns back into 
the house. 
“*You may go to h——,’ shouts the indignant 
stranger, and quits the scene; and so terminates 
the interview.” 


But we have said enough to indicate the character 


of Mr. Rose’s book, and we must leave with the 
assurance that our readers will find there much that 
is amusing, and that on the whole it is not caleu- 
lated to do much harm either to Americans or their 


A Homeward Ride and other Poems. By C. AustEN 
Leron. London: Longmans & Co. 1868. 
A poem on Foxhunting does not at first sight 
appear hopeful. The prosody of the chase generally 
comprises hearty ballads of stirring nature about a 
southerly wind and a cloudy sky, and bright chan- 
ticleer proclaiming the dawn ; but one would hardly 
look for tender and cultured verse among the vates 
of the hunting field. Mr. Austen Leigh, however, 
is both scholarly and tender, and treats a hunt with 
the Sussex hounds less from the sportsman’s point 
of view than from that of the poet who has yet 
thought and leisure to enjoy the ample beauties of 
nature after Reynard is run down, and the field 
return homewards. The chase itself is only slightly 
alluded to, the loveliness of the Southdowns is 
lovingly dwelt upon. In the book before us there 
are many delicate gems of versification, all small in 
compass, for the principal one is but a short poem, 
but all marked by a keen appreciation of natural 
beauty and by a musical power of rhythm. Take 
for instance that entitled ‘* A Late Spring.” 
It is weariness, counting the hours 

And the days, as they heavily move, 
While she comes not—the queen of the flowers, 

While she lingers—the goddess we love. 


Long time for her smile have we waited, 

For the fragranee that breathes from her mouth ; 
Long time has she wandered unsated 

On the shores of the prodigal South. 


Who will tempt her to come to us, telling 
That the swallows have flown to our eaves, 

That the forest’s bare branches are swelling 
For her with a promise of leaves ;— 


That the copses for her have been keeping 
Long hoarded their primroses pale ; 

That the trout in the shallows are leaping, 
And the cuckoo is loud in the vale ;— 


That we wait in these storm-beaten islands 
For the glance of her beautiful eyes, 

To charm the east wind into silence, 
And to light up the clouds of our skies. 


But she hears not, nor comes she; delaying 
Where kingdoms more fortunate shine, 

Like Queen Proserpine, carelessly playing 
In the gardens of Enna divine. 


In the above there is an echo of what we have heard 
before ; but it is indubitably flowing and harmonious 
and sweet—charms apparent in all that Mr. Austen 
Leigh produces, whether his subject be ‘‘ The glim- 
mering line that marks the Channel Sea,” the 
features of an English homestead, the delights of a 


day’s fishing, or the falling of water in the Sound of 
Mull. 





The New Coventry Company; together with docu- 
ments relating thereto. Prince Henry: “I did 
never see such pitiful rascals.” London: Macin- 
tosh. 
A scurrilous electioneering squib which would un- 

doubtedly harm the Conservative cause it is intended 

to help, if its vulgarity were at all associable with or 
representative of any political party. Happily we 
have not yet in England arrived at the pitch of per- 
sonality and profanity which characterise American 
polemics; and the wretched author of this compo- 
sition would be the first to test that truth if he 
proclaimed his identity. Tory and Whig alike 
would hoot him out of either camp. We give two 
specimens as sample of the miserable rest :— 
“First C—l1—r—dg—, smelling out a fee, 
Watches proceedings narrowly, 
Ready, for hope of place or pelf, 
To hold a brief from Satan’s self.” 
“John Br—t’s inventive powers were such 
As none could ever laud too much; 
And, his consistency to show, 
His tongue is lying still below. 

Luckily for the libeller’s skin, he is too mean to be 

mulcted in a law court, and too obscure to be horse- 

whipped. To these cireumstances he must owe 
immunity from the honourable men whom he lam- 
poons. 








[Metzter & Co.] 
“ Exeter Hall.” A Sunday Evening Monthly Maga- 
zine of Sacred Music. No. 10, November. 





I have done,” Song (G. A. Osborne). Words by 
Horatius Bonar, D.D. 2. “ Révérie Religieuse,” 
Pianoforte Piece (W. F. Taylor). 38. “God of 
Israel,” Evening Hymn (C. A. Barry). 4. “ The 
Life Stream and the River,” Vocal Duet (Stephen 
Glover). 5. Sunday Evenings at the Harmonium, 
No. 9, (E. F. Rimbault). Mr. Osborne’s song is 
melodious and elegant, and worthier of better terms 
than those in which it is united. The Evening 
Hymn will please, and also Mr. Glover's duet. But 
the best things in the number are the two pieces 
arranged by Dr. Rimbault for the Harmonium. 





[Horwoop & Crew.] 

A magazine of Popular Music. 
No. 11. November. 
The present number contains a Waltz by Jessie 
Williams; a mezzo-soprano song ‘Sweet Echoes” 
by Mr. T. Douglas Murray; a capital Galop “ The 
Tournament,” by Mr. Frank Musgrave; and a 
Ballad by Mr. Charles Blamphin, “The Sisters’ 
Parting.” The work keeps quite up to its early 
promises, 


Bond Street. 





(AsHpown & Parry. | 
“Valse Sentimentale.”” Pour Piano. 

H. Covunpeny. 

A very graceful trifle, and not the less pleasing 
for being unpretentious. There is, however, quite 
enough in this little novelty to inspire the belief 
that its author is capable of producing something 
much better and of a higher character. 


Par Ciavpivus 





(Cramer & Co. Liuirep.] 
‘King o’Scots.” Quadrille on Scotch airs. 
Wituiam Cuares Levey. 

Mr. Levey, whose incidental music has contributed 
no little to the success of the piece now running at 
Drury Lane Theatre, after which he has named the 
quadrille before us, has taken a budget of favourite 
Scotch airs, and admirably arranged them for 
dancing purposes. It would be difficult to name 
any set of quadrilles where the two elements of 
liveliness and contrast are more satisfactorily 
blended with the marked rhythm so requisite in 
dance music. An exact representation of Nigel's 
escape, with view of the Thames and Old London 
Bridge, one of the most striking scenes in the drama, 
forms the ‘ illustrated title page.” 


By 





“Simon the Cellarer.” Quadrille. Founded on 
Popular Songs by J. L. Harton, and arranged by 
CHaries Coors. 

Hatton’s celebrated bass song forms the chief 
attraction in this quadrille, though the other melo- 
dies associated with it are very pleasing and effective, 
The well-known reputation of Mr. Coote is a gua- 
rantee for excellent arrangement, and adaptation 
for dancing purposes. 





“ Baby mine.” Cradle Song for contralto voice, 
Written by L. H. F. pv Terreavx. Composed 
by Wa. Cuarues Levey. 

An elegant and quaint melody, well suited to the 
sentiment of the words. The general character of 
the song is sufficiently indicated in its title. 
“Long, long ago.” Song. Written by Grratp 

Massey. Composed by Tuomas T. Saurru. 

A sombre setting of a lover's lament, which is 
most likely to suit the tastes of those sentimental 
young ladies who like a little sadness in their 
drawing-room warblings. The melody is pleasing ; 
and the accompaniment simple triplet arpeggios. 
In the fourth bar of page 2 it contains as ugly a 
progression as we remember to have seen. The key 
is E flat, common time, the voice ranging from 
D to E, nine notes. 








Dr. Locock’s Warans FoR MoucHs, Coins, and Hoansas 
—Lslter reosived trom the Rev. G. Warne, 86, Springfield place, 
Leeds : ‘‘ Whenever in time of hoarseness, arising from cold or 
excess of public speaking, I have taken Dn. Locock’s Warzns, I 
have invariably found relief.” D3. Lococn’s vara ve 
instant relief to conan: coughs, and al! rs 
of the breath and lungs. All throat affections are immediately 
relieved by allowing one occasionally to dissolve in the mouth, 
To singers and speakers they are invaluable for clearing 








institutions, 


The present number contains the following 
pieces:—No, 1, ‘Let me be remembered for what 


and st hening the voice. They have a pleasant taste, 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 

PRICE ONE SHILLING, 

Conducted by EDMUND YATES. 





MNHE GREAT COUNTRY: Impressions 
of America. By GEORGE ROSE, M.A. (Arthur 
Sketchley). In 1 vol. 8vo. [Just Published, 
YHE ADVENTURES of a BRIC-A- 
BRAC HUNTER. By Major BYNG HALL. In1 vol. 
MYHE GREAT UNWASHED. In 1 vol. 
uniform with ‘Some Habits and Customs of the Work- 
ing Classes.” : ene are 
{SSAYS IN DEFENCE OF WOMEN. 
1 vol. cr, 8vo. cloth, gilt. [Next Week, 














The Second Edition of = 
HE MOONSTONE. By WILKIE 
COLLINS. Author of “The Woman in White.” 3 vols. 
NNE HEREFORD: a Novel. By 
Mrs. HENRY WOOD, Author of “East Lynne,” &c. 

In 8 vols. or 
f+ AUNTED LIVES. By J. 8S. LE 


FANU, Author of ‘‘ Uncle Silas,” &c. 3 vols. 





MVHE SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of ‘‘ Robert 
Falconer,” &c. 8 vols. 


MNHE OCCUPATIONS of a RETIRED 


LIFE. By EDWARD GARRETT. 8 vols. 
({TRANGE WORK: a Novel. By 
kK.) THOMAS ARCHER. In3 vols. 








Or “of the MESHES: a Story in 8 
vols. 





ROSA 


[Ready. 


By Mrs. 


[Ready. 


TELLIE'S MEMORIES. By 
NONCHETTE CAREY. A Novel, in 3 vols. 





, HOUSE OF CARDS. 


CASHEL HOEY. A Novel, in 8 vols. 





Nora ME'S FOOL. By MORLEY 
FARROW. Author of ‘Giant Despair.” 3 vols. 
[Nearly Ready. 





PIN SLE Y BROTHERS, 


18, CATHERINE STREET, STRAND. 





A STABLE FOR NIGHTMARES. 


The Christmas Number of ‘ Tinsleys’ Magazine.” 


TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES. 


Per Year ee > ¢ 
» Year .. . 8. 
ss Corer as 4s. 4d, 


Payable in advance. 


*,* Coequrs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kinc-staget, Racent-street, W. 


Orrices: 55, Kina Strext, Recent Strext, W. 
AND 
59, Fizet STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





Hi. H, 8.—Received with thanks. 

F. G. C.—Many thanks, but our staff is full. 

D. $.—We are sorry that we cannot recommend you a singing 
master at Naples. 

H.—Thanks for your communication, Time will be saved by 
always addressing to the Editor, 

*.* We cannot notice any communications of whatever kind 
which are not authenticated by the name and address of 
the writer. 








MARRIAGE. 

On the 12th October, at Trinity Church, Marylebone, by the 
Rev, W. Cadman, Frank H. Bodda, of No. 2, Nottingham- 
terrace, York-gate, Regent’s-park, to Louisa, youngest daughter 
of George Pyne, Esq., of No. 28, Devonshire-street, Portland- 
place. 











Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—>——_ 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








N ow Ready. Price 38, Feap. 8vo., cloth. 


C E HOM IN E S. 


[Nearly Ready. 
C 
E By an OXFORD DON, 





Avams & Francis, 59, Fleet-street, E. 


T= “ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE. 
RDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 
Post Free 25 Stamps. 








Lonpon ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





CHEAP SERIES OF INSTRUCTION BOOKS, 





No. 1. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 





Post Free Seven Stamps. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





LONDON, SATURDAY, OCTOBER 31, 1868. 








Malle. Carlotta Patti is in Paris. 
Miss Louisa Pyne was married to Mr. Frank 
Bodda on the 12th instant. 





The name of the forthcoming Drury Lane 
pantomime is “ Puss in Boots.” 





Mr. Balfe is on his way to Paris, for the purpose 
of producing there the “ Bohemian Girl.” 





A new burlesque, on the subject of “ Lucrezia 
Borgia,” is in rehearsal atthe Holborn. Mr. Byron 
is the author. 





H.R.H. the Duke of Edinburgh has accepted 
the dedication of Mr. Hatton’s new song, ‘“‘ The 
Gallant Tars of England.” 





Mr. and Mrs. Howard Paul have returned to 
town from a most successful provincial tour. 
They appear in Brighton on Tuesday. 





The Gaiety will open in December with a new 


‘| piece by Mr. Sala and Mr. Halliday, and also a 


burlesque from the pen of Mr. Gilbert. 





Costa’s “ Eli,” to be given at Stuttgard next 
week, will be the first English oratorio heard on 
the Continent, except those of Handel. 





Rossini is said to be seriously ill at Passy. 
Last winter, early in the season, he caught cold 
in Paris, and ceased giving his Saturday evening 
receptions. The venerable Auber still wears well, 
a dozen years older than the Italian maestro. 








Commodore Nutt and Mrs. Tom Thumb’s sister 
(Miss Warren) are about to be married. They 
are said to have made a million of dollars between 
them. 





The Opera House at Madrid is now open. It ig 
large and well decorated. Rossini’s “ Matilda di 
Shabran” and the ‘‘ Africaine”’ are being performed 
by a very good company. 





Not fewer than a hundred and twenty candidates 
were examined last week for the ten vacant places 
in the female class of vocal instruction, at the 
Conservatoire in Paris. 





Malle. Dejazet, the actress, who made her début 
under the First Empire, and received her first 
communion a few months ago, has just been con- 
firmed by the Archbishop of Lyons. 





Mr. H. Talbot sails for Melbourne on the 21st of 
December next, and will no doubt return amply 
repaid for his long journey. He is now fulfilling 
a farewell engagement at the Colosseum Theatre, 
Glasgow. . 





Mr. F. W. Robinson, the popular novelist, 
having just finished a comedy, is now engaged on 
a two-act romantic drama. One of these produc. 
tions is destined for Mr. Hollingshead’s theatre, 
the Gaiety. 





The Moniteur and other French papers inform 
us that ‘‘M. Alexander Dumas junior’s mother” 
died the other day at Neuilly. Was the lady then 
not M. Alexandre Dumas senior’s wife? or is the 
son accorded precedence of the father by the 
literary world of Paris? 





Rossini appears to be labouring under a danger- 
ous illness at his villa, Passy. His attack has 
been inflammation of the lungs, which, though 
now subsided, has left him alarmingly prostrated. 
The maestro’s great age—seventy-six—leaves any 
severe illness the more to be feared. 





Mrs. Mary L. Hutchinson, the mother of the 
Hutchinson family of singers (American), died 
recently of paralysis at Milford, N. H., aged 83. 
She was the mother of sixteen children, to whom 
the musical powers with which she was naturally 
gifted were generously transmitted. 





The Belgian Government has at this moment 
under consideration plans for the erection of an 
immense palace in the Champ de Mancouvres, at 
Brussels—which is larger than the Champ de 
Mars in Paris—for the Great Exhibition which is 
to take place in the Belgian capital in 1870. 





The celebrated ballet master and composer, 
Salvator Taglioni, has just died at Naples, at the 
age of 78. He was brother of the famous Mdlle. 
Taglioni, and father-in-law of the ballet master 
Fuchs. He was the author of not fewer than 
two hundred works, the most remarkable of which 
are “ Emeralda’’ and “ Faust.” 





Great rejoicings are going on in Paris at the 
Maison Erard, on the birth of a son, heir presump- 
tive to this rich firm. The wife of M. Schaeffer 
(fils), nephew of Madame Erard, gave birth to a 
son last week at the town residence, Rue du Mail. 
Our correspondent writes, ‘“l’enfant est né au 
milieu des pianos et au son de la musique.” 





The following is reported in the Gaulois. Two 
gentlemen were speaking in one of the streets in 
Madrid of the departure of the Jesuit fathers. 
“ Have you observed,” said one, “ that they never 
chanted the Mass? It appears that such was the 
rule of the order.” ‘TI am not surprised,” replied 
the other; “ birds of prey do not sing.” 





Miss Alice Phillips, daughter of our celebrated 
baritone, made a most successful début on Sa- 
turday last at Birmingham, Her voice is spoken 
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of as a pure contralto, of extraordinary depth and 
pure quality, and her singing as distinguished by 
fervour and dignity. With such advantages, and 
with the still greater advantage of her father’s 
instruction and guidance, she may reasonably an- 
ticipate a brilliant future. 





A brass tablet has been placed in Shakespeare’s 
church to the memory of the late Mr. Fairholt, in 
recognition of the gifts which that eminent anti- 
quary made to Stratford-on-Avon. Mr. Mayer, of 
Liverpool, whose hand appears to be in every good 
work, has presented Munden’s cup to the Shake- 
speare Museum at Stratford. This cup was made 
out of the wood of the famous mulberry-tree. 





M. Victor Hugo has arranged to deliver to his 
publishers, Messrs. Lacroix and Verboeckhoven, 
in the beginning of November, the MS. of a new 
novel, entitled, ‘By order of the King.” The 
work is to comprise four volumes, £2,000 being 
paid for each. The English translation, we 
understand, will be confided to Mr. Moy Thomas, 
who translated Hugo's “ Toilers of the Sea.” 





The Spanish decree which proclaims the liberty 
of the press, also abolishes the censorship upon 
dramatic works, and makes the directors or 
managers responsible for any offence which may 
be offered to morality or good manners in the 
pieces which may be produced at their theatres. 
It is therefore possible now to say that the 
Spanish people are freer than the English in one 
vital social particular. 





Fetis, the historian, composer, theorist, critic, 
and director of the Brussels Conservatoire, writes 
to a friend that he hopes to terminate his musical 
labours with his grand work—‘“ A General History 
of Music.” At the Revolution of 1848, this 
historian had the mortification to see his editeur 
ruined, and an early portion of this great work 
destroyed. It is to be hoped that the venerable 
maestro will have health and strength to achieve 
his last great and important work, now printing. 





The Emperor of Austria has just granted Herr 
Leopold Jansa a pension of £100 a year, a tardy 
yet gratifying acknowledgment of the injustice 
done that gentleman in 1851, when he was 
dismissed from his post as capellmeister in the 
Royal Chapel and banished from Vienna because 
in London he had played with his former pupil, 
Madame Pulzky, at a concert for the benefit of 
the exiled Hungarians then in London. He has 
resided here ever since and has supported himself 
by teaching music. 





The verdict given by a Newcastle jury will 
demonstrate to the lords, officers, and gandins 
composing the Distinguished Amateurs of St. 
James’s, that an empty head and a weak stomach 
constitute no legal plea for not paying honest 
people their money. It is of course fine fun for 
these honourable and noble gentlemen to run up 
a huge bill with a country landlady, to eat her 
food, drink her wine, and borrow her money, and 
then to avoid payment, but common folks see 
it in a less humorous light. All London knew 
beforehand that the Distinguished Amateurs were 
brainless; it required their own acts to prove 
them heartless too. 





Some marriage ceremonies, particularly those 
performed by half a dozen assistant parsons, are 
theatrical enough in their way ; but we have not 
yet reached the proficiency of the Californians, 
who may have their weddings done upon the stage. 
The California Alta says:—Maguire’s Opera 
House in its palmiest days never contained a 
greater throng than on last evening. Madame 


Cuppy invited an audience to remain and witness 
& marriage ceremony, which would be performed 
by herself, she being, 9s teacher in a religious 


with the right to carry out the rite. A young 
couple advanced from behind the scenes, and at 
this novel hymeneal altar they were united by a 
female. The ceremony was brief but impressive. 
“You do solemnly swear, Abigail, in the 
presence,” c., “to take,” &c.—our readers know 
the formula better than we (a bachelor) can give 
it. At the conclusion the parties retired beyond 
the scenes, the groom not forgetting to drop a 
liberal amount of coin in the purse of the fair 
functionary who had made himself and his so 
happy. 








On Tuesday night Mr. Barry Sullivan met with 
an accident at the Liverpool Amphitheatre, where 
he was playing Don Cesar de Bazan. His right 
foot went down a stage slip which careless 
scene-shifters had left open, and was badly 
sprained. Though the limp with which he 
approached the front was apparent, no one in 
the house suspected a serious accident, but at the 
conclusion of the performance a doctor was 
summoned, who forbade Mr. Sullivan's appear- 
ance on the stage for this week at least; and 
there is now reason to fear that several weeks will 
elapse before he is again able to appear on the 
stage. 





The Silberne Hochzeit of the Vienna Liedertafel 
directed by Herbeck, has been celebrated in a 
grand style. Selections from Liszt, Schubert, 
Mendelssohn, Schumann, Fr. Lachners (conducted 
by himself) Weinwurm, Herbeck &c., were sung 
with an ensemble, correctness of intonation, and 
strict nuances, rarely heard, even in Germany. 
This festival was attended by the Emperor, two 
archdukes, ministers, several generals, and the 
municipal authorities of Vienna. At the inaugu- 
ration of a monument tothe memory of Schubert, 
on the 12th of October, the choir sang ‘‘ La Nuit.” 
The municipal authorities were present and the 
ceremony concluded with a grand vocal concert 
attended by three thousand persons. 


The French censorship has prohibited a drama 
on account of its title, ‘‘ Chilpéric III.,” fearing, 
no doubt, that the public might confound that 
sovereign with Napoleon III. On turning to the 
history of the first-named monarch, the writer 
found his description in Anquetil: “He had 
nothing against him but his incapacity, which 
was regarded as imbecility that would disappear 
as he grew older.” Another laughable severity on 
the part of the theatrical censorship has just been 
shown up in the papers. The following phrase, 
“Quoi! rhum vieux! Parfait!’? was cut out of a 
piece because the public might mistake it for 
“Quoi! Romieu Préfet!” This tenderness for 
the name of the author of the ‘Spectre Rouge” 
is too amusing for serious comment. 





The opening of the session at the Catholic 
University of Louvain, which recently took place, 
was signalised by the performance of a Mass of 
the Holy Ghost, celebrated pontifically by Mon- 
seigneur Laforet, recteur magnifique. The entire 
academical body and a number of the notabilities 
of the town were present at this ceremony, which 
yearly draws a large concourse to the college of 
St. Peter. Sixty singers and instrumentalists 
lent their aid, under the direction of Chevalier 
X. van Elwyck, chapel-master, towards the execu- 
tion of this Mass for four voices and organ or 
orchestra, which was chosen by the Mechlin 
Congress in their second session. 





One of the first bills to be submitted to the 
Chamber of Deputies at Florence is one framed to 
put an end to the hiring out of those Italian 
children who infest the streets of London, Paris, 
and other capitals. The clauses, twelve in 
number, are in conformity with the decisions of 
the parliament on the occasion of the inter- 
pellations made last session on the subject. If 





organisation, clothed, legally and legitimately, 


Italian adults also who infest our streets! Mean- 
while it is satisfactory to observe the letter of the 
law corroborated as it was by Mr. Selfe on 
Saturday. That good magistrate, sitting at 
Westminster, reminded Londoners that any 
householder feeing or otherwise encouraging 
street musicians to the annoyance of a neighbour, 
may be summoned and fined to the same extent as 
the player himself. 





In another column will bo found a report of the 
proceedings of the Sunday League, a body formed 
for the purpose of instituting and legalising 
Sunday amusements. With the object of the 
Society we sympathise as little as we respect the 
Chairman’s speech; a great portion of which (not 
worth our while to report) was devoted to patron- 
ising Moses and the Supreme Being in a manner 
offensively out of place. We have never been the 
apologists of Sabbatarians or gloomy sectarians of 
any kind; neither on the other hand do we desire 
to see the present boundaries of the First Day 
destroyed. The opening of places like the Crystal 
Palace and houses of theatrical amusement is, in 
our eyes, the last thing desirable; and by babbling 
of “a higher morality” than Christianity, the 
apologist of the Sunday scheme takes the unlike- 
liest step to recommend his crotchet to English- 
men. 





A contemporary notices the fact that Mr. Mark 
Lemon’s present performance of Falstaf is not 
his first appearance in the character. Twenty 
years ago, ‘at a performance at the Haymarket 
Theatre, in “aid of the fund for the endowment 
of a perpetual curatorship of Shakespeare’s house,’’ 
he appeared in the character of the fat knight in 
“The Merry Wives of Windsor.” 'This comedy was 
performed on the 14th of May, 1848, and the cast 
contains so many famous names that asa matter of 
curiosity it is worth while reproducing it here. It 
was as follows:—Sir John Falstaff, Mr. Mark 
Lemon; Fenton, Mr. Charles Romer; Shallow, Mr. 
Charles Dickens ; Slender, Mr. John Leech; Master 
Ford, Mr. John Forster; Master Page, Mr, Frank 
Stone; Sir Hugh Evans, Mr. G. H. Lewes; Dr. Caius, 
Mr. Dudley Costello; Host of the Garter, Mr. Fred. 
Dickens; Bardolph, Mr. Cole; Pistol, Mr. George 
Cruikshank ; Nym, Mr. A. Dickens; Robin, Miss 
Robins ; Simple, Mr. Augustus Egg; Rugby, Mrs, 
Eaton; Mistress Ford, Miss Fortescue; Mistress 
Page, Miss Kenworthy; Anne Page, Miss Anne 
Romer; and Mistress Quickly, Mrs. Cowden Clark, 





Astley’s Theatre was again the seat of war at 
the end of last week. On Thursday evening, 
being the benefit of two members of the late 
commonwealth, who for a few days conducted the 
performances at this theatre, a very strange scene 
took place. The pieces announced were the 
“Ticket-of-Leave Maw’ and “Oliver Twist,” and alittle 
before seven o’clock a considerable audience had 
assembled. ‘The band, however, having played 
two overtures, suddenly departed in a body, send- 
ing shortly afterwards for their instruments and 
music. No curtain rose, and the audience natu- 
rally became impatient, and exhibited it by a 
series of howls and hisses, many persons becoming 
alarmed and demanding their money back. At 
length Mr. Stacey appeared, and stated that the 
band refused to play until they were paid, but at 
the same time he deprecated this conduct, and 
said that it would take the wealth of the Bank of 
England to pay the old debt. However, they 
would do the best they could without music, 
After a long interval, during which much dis- 
turbance took place, ‘Peculiar People” was per- 
formed to a nearly empty house. To this succeeded, 
amidst every description of ridicule, two acts of 
“Oliver Twist.” The curtain then dropped finally, 
and the few people departed. 





Mr. Cave, the late lessee of the Marylebone 
Theatre, and present manager of the Victoria, 





the deputies would only forbid the exportation of 


thinks himself slighted by the critics who have 











lately spoken of the rehabilitation of the Maryle 
bone. Mr. Cave writes to justify his late régime 
there, and blows his own 
loudly. He says: ‘The 
and the intelligent 
covered that the was conducted wit} 
80 strict a regard to decorum that they had n 
difficulty in taking their families to witness dramas 


in defence trumpet 
well-to-do tradesmat 
industrious mechanic dis- 


theatre 


which were of a similar description to those then 
played at 
theatres. It was to this improved tone which ] 
imparted to the dramatic productions at the Mary- 
lebone Theatre that I owed the adhesion and kind 
co-operation of the most eminent artists of the 
day, who, despite the prices of admission being 
only such as applied to the working and trading 
classes, had so high an opinion of the manner in 
which the theatre itself was conducted that they 
unreservedly lent their valuable aid in educating 
the public taste for the domestic and comedy 
drama by personating the respective roles in which 


what is assumed to be fashionable 


they had indivilually made themselves a name. 
I am at a loss to comprehend why my labours 
should now be so odious in the eyes of those from 
whom they formerly found favour and encomium, 
or that my long years of untiring and successful 
enterprise in the establishment of a respectable 
home for the Drama in Marylebone should at this 
woment have elicited unealled for rebuke and 
adverse criticism as unmerited as it is 
We do not think the remarks of the critics were 
either unmerited or unkind. 
matters of fact. 


unkind.” 


They simply stated 
Mr. Cave may flatter himsel! 
that the dramas he produced “ were of a similar 
description to those played at the fashionable 
theatres ;”’ but then we do not know what Mr. 
Cave’s definition of a fashionable theatre is. He 
evidently considers the old Marylebone a fashion- 
able theatre. As a matter of fact his repertoire 
(with the exception of an occasional nightly impor. 
tation of such a play as * The Ticket-of-Leave Man”’) 
was made up of dramas like *‘ The Knights of the 
Road,” “Rich and Poor” and so forth—minor 
plays of the lowest type and wretchedly acted. 





IRISH CHURCH MUSIC. 

In reply to a correspondent who has addressed 
us on this subject, we may state that the argu- 
ment used by the writer of the article entitled as 
above (see Orchestra for last week) is this—that 
whether the dignitaries of the church were well 
or ill paid, whether 
the incomes of bishops and deans were large, as in 
the days of Manners Sutton, Maltby, and ‘Tom. 
line in this country, or as in the times of Captain 


the musician got nothing; 


eo? 


Rock in Ireland; or whether these incomes are 
narrowed, as in these times, church music has 
been ever without There was no 
statement of present incomes advanced, and the 
incomes alluded to are declared to be incomes of 
the last generation. 


patronage, 


We are always ‘ fair in our 
and desire that church dignitaries be 
fair in theirs. Let church music live, and its 
professors be paid fairly. Dean Bagot writes as 
if music was outside the cathedral. 
amusing to peruse his case. 


dealings,” 


It is perfectly 
Everybody is paid 
but the musician—deans, chancellors, preachers, 
curates, archdeacons, prebendaries, treasurers, 
canons—but not a sixpence is averred to be spent 
on church music or musicians. Against a defence 
of this sort it is argued—in a place for music, 
pay the musician before you pay for sermons; 
and composers in a cathedral are of more im- 


portance than chancellors or canons. 





RIEGO'S HYMN. 





The Spanish Revolution, as the journals have 
been careful to inform us, has so far resembled 
all popular movements of modern times, in having 
marked its progress by the rhythm of a War 
Song. It has followed the great law of uprisings. 
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. wave of demolition from the south to the tune 

f the ‘‘ Marseillaise ;” the Two Sicilies were con- 

qnered and Italian unification advanced a step 

with the help of Garibaldi’'s Hymn; and now the 

last few weeks have seen a later Bourbon flying 

across the frontier, while the brass bands of 

Madrid, and the hoarse voices of the Madrilenes, 

brayed forth Riego’s Hymn. Who was Riego, 

and what is his hymn like? 

The first question carries us back to the earlier 
days of September, 1820. Spain at that time was 
plunged in revolution ; revolution is more or less 
indigenous to the soil: a fact forgotten by many 
people who regard the present phenomenon as 
something unusual, and toa great extent defini- 
tive. In 1820 the people of Spain had risen 
against Ferdinand VIL., and two of the insurgent 
generals, Riego and Quiroga, entering Madrid in 
triumph, obliged Kind Ferdinand to concede a 
constitution to his people. It was an exciting 
victory while it lasted; and the popular effer- 
vescence—as bright and about as durable as that 
of champagne—-was at its height. To commemo- 
rate the occasion, and to bestow upon their 
countrymen a national hymn which should act 
as the rallying cry of Liberty when sore op- 
pressed, and her song of triumph when exultant, 
two officers of the insurgent army hit upon the 
idea of composing a Revolutionary Anthem. One 
of these, Colonel Evaristo San Miguel, an old 
officer of the army of Cadiz in the rising of 1812, 
and since that Editor of the Espectador, held the 
rank of staff-major under Riego; the other was a 
young cadet of seventeen, who had slightly stu- 
died music. His name was Huerta. 

They worked out the idea together; and one 
night after some laborious composition they 
brought forth a song to which they gave the 
name of their general and their country’s liberator. 
Personally Riego had nothing to do with the 
hymn which beats his name; and those lexico- 
graphers err who ascribe the authorship to him. 
But the song became celebrated; Spain had found 
her Marseillaise; and in less than a week the 
refrain resounded from one end of the peninsula 
to the other. It was an ill-omened ditty however, 
which brought no success to the cause, and as 
little honour toits authors as did the revolutionary 
chant of Rouget de Lisle. Everbody knows, if 
everybody has not forgotten, how the Spanish 
revolt broke down. In 1823, Ferdinand VIL., 
thanks to French assistance, re-established 
his despotic sway, and there was an end to 
liberty. He amply avenged himself. Riego 
was hanged like a common malefactor; Quiroga 
fled to England: San Miguel took service 
under Mina, and his colleague, young Huerta, 
was fortunate enough to escape over the French 
frontier. So far he was free; the difficulty re- 
mained, how to live. Luckily he had a good voice 
and a certain amateurish knowledge of music; so 
he settled in Paris, and fora time did well; for 
he was taken up by some well-connected people, 
and many were curious to see and hear the 
noted young author of the revolutionary chant of 
Spain. From France he went to America, where 
he was seized with an affection of the larynx 
which completely destroyed his voice ; and he was 
thrown back upon instrumental performance. He 
chose that exploded instrument the guitar, and 
acquired a proficiency which secured him for some 
time an extended reputation. He was known as 
the guitarist of his day, and fugitively tasted the 
delights of fame. But he never made his fortune. 


fickle; perhaps his celebrity waned as rapidly as 
it had increased : at all events Huerta is now alive, 
but an old and an impoverished man. A few months 
back a friendly photographer of Paris got up a 
little féte for the benefit of the poor old man who 
has given young Spain her war-song. At the 
time of that féte Prim was in banishment; Cadiz 
had not revolted ; Gonzales Bravo ruled at Madrid, 
All is now changed in Spain: we would fain hope 





The Jacobite rebellions had their own lyrical 


‘that fortune has also changed for poor Huerta. 


Perhaps he was reckless; perhaps the public were. 


man whose poem, after half a century's prohibi. 
tion, again starts up afresh to celebrate the 
triumph of Liberty. 

So much for the man: we wish we could say ag 
much for his composition; but criticism is colder 
than romance, and compels the admission that 
neither the verse nor music of Riego’s Hymn igs 
calculated to stir up much admiration from the 
artistic point of view. The first is simple and 
vigorous after its kind; but of course wants the 
principles of Spanish assonance to convey its 
poetic import. It begins, roughly but literally 
translated, thus :— 

Joyous, merry, full of daring, 

Sing, soldiers, the hymn of war! 


Let the earth move to our words; 
The world admire in us the sons of the Cid. 


And the succeeding verse runs :~--- 


Soldiers, our country calls us to the fight, 

Swear we for her to vanquish or to die. 

Never the world has seen a nobler courage ; 

Never has read of a more glorious day, 

Than when we breathed the fire that roused Riego 
Unto his country’s love. 

The refrain is energetic :— 

Let him tremble, let him tremble, the villain, 

When he sees the soldier’s spear gleaming. 

The hymn is written in six-eight, the refrain is 
well accented, has a certain bold attraction, and 
does not lack vigour. Of the two phrases which 
form the melody of the verse, one is rather com- 
mon, the other is dashing, forcible, and sonorous, 
It is easy to sing, a quality to which it owes its 
success as a popular chant; its fault is its want 
of originality; but on the other hand it contains 
a marked and taking rhythm, and in character is 
not without power. ‘To appreciate it, one should 
hear it under the circumstances for which it was 
designed—in the Puerta del Sol, or chanted by 
troops on the march ; for to submit Riego’s Hymn 
to cold critical analysis is to place it under 
conditions which it is hardly fair to impose. 





CAKES AND ALE. 





Among the many duties self-imposed upon the 
custodians of art, none is more pleasantly under- 
taken than the duty of keeping an eye upon 
everything without the pale of the very Highest 
Art. The eye thus kept is a detective’s eye, the 
custodian’s task being, in Dogberry phrase, to 
‘‘comprehend all vagrom” productions. What- 
ever is otherwise than high and dry and classical 
and severe, whatever may not be measured with 
the test which we apply to a Handel, a Beethoven, 
or a Mozart, is to be written in the Inder 
Expurgatorius of solemn critics, to be sneered at 
and reprobated and “sat upon” on all occasions. 
This is the duty which several musical writers 
appoint unto themselves, and which they carry 
out with a thorough Brutus-like impartiality and 
zeal. It is after all a very safe ground to occupy; 
it is a safe battle-cry that nothing is worthy— 
not of praise merely, but of thinking about and 
naming at all—save the very highest and finest 
and best. ‘There shall be no mountains in the 
world of production except the Himalayas and 
Andes of art; and, what is more, there shall be no 
hills or hillocks save these. All lower table-lands 
are despicable, and might as well be below the 
level of the sea. ‘There shall be no noble 
creatures save the leviathans and mammoths— 
dead and gone creatures, perchance, but all the 
more respectable for that reason. As for your 
ordinary panthers and pumas, they do not count: 
they might as well be common cats. Thus cry 
the severe critics; and their argument, though 4 
rifle over-strict and unjust towards the rank and 
file of workers in art, is at least more respectable 
than that opposite pole of criticism which contents 
itself with smirking on everybody and everything, 
and going into raptures over the good and bad 
alike. 

It is so far more respectable that we are glad 
to debate this question in a friendly way with 





literature; the French Revolution of 1789 rolled | Liberated Iberia can afford to be grateful to the 


Messieurs the heavy censurers. We haye before 
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— 
now taken up the foils in defence of what we may 
term Little Art, andin all likelihood we may have 
to do so often, for the High and Dry critic is 
implacable. Like a modern Diogenes, he carries 
about a lamp by daylight to aid him in the search 
for a Handel or a Beethoven; failing to find these 
in the market, he turns ill-tempered and roundly 
abuses the crowd. Now we have before this 
pointed out the unfairness of requiring every 
worker in art to be of the highest eminence, and 
despising those who are not so. In the army of 
artists these writers would have all officers, no 
privates; nobody less in rank than a General 
to be admitted into computation at all. This 
kind of pretension is very old and stale, yet some 
writers are never weary of repeating it. Wecame 
across it the other day, and recognised the 
familiar outcry at a glance. It was in the 
London Review, and the reviewer was deploring 
(of course) the degeneracy of modern taste in 
music. ‘“ People,” says the reviewer in the 
lowest possible spirits, ‘who go and sit out a 
symphony of Beethoven or Mendelssohn, return 
home to find on their pianoforte the latest waltz 
of Mr. So-and-so, or the last arrangement by Mr. 
Such-an-one. Those antidotes are effectual 
against the refining and poetical influences of 
artistic composition.” Pooh, pooh! Utter cant, 
and cant so conventional as to be transparent! 
Are there to be no waltzes and arrangements 
published because Beethoven and Mendelssohn 
wrote? Can there never be cakes and ale but 
ginger must be hot i’ the mouth of the severe 
critics? What a disagreeable girl of the period 
would that young woman be who moulded her 
tastes upon this dry and dusty pattern. ‘‘ Would 
you mind, Miss Eiderdown, playing a quadrille 
for the young folks?” asks the hostess. ‘I 
cannot, madam; quadrilles are antidotes effectual 
against the refining and poetical influences of 
artistic composition.” 
the London Reviewer, and would of course ravish 
the drawing-room. ‘“ Mine’s a serious organ, 
miss,” says Punch’s organ-grinder; ‘it doesn’t 


play polkas; but if you like I'll play a psalm 
quick.’ And some critics would rejoice beyond 
measure if all our social organs were “serious,” 
and if our Strausses and Godfreys and Sydney 
Smiths were sent now and for ever to musical 


Coventry. 


Let us have no exemplars but Beethoven and 
Mozart, Handel and Haydn, Mendelssohn and 
Moscheles; or if you want an English school 
imitate Wallace and Benedict and Sterndale 
Such 
But do these censors know, or, if 
they know, do they ever pause to reflect, that all 
these masters manufactured their cakes and ale 
Beethoven wrote a ‘ Battle 
Symphony ”’ and numberless waltzes and arrange- 


Bennett. 
is the cry. 


Away with your cakes and ale! 


like the meanest ? 


ments of all sorts of airs, German, French, and 
English. Mozart composed a “ Clock Solo,” and 
“arranged” like Beethoven. Handel manipu- 
lated a French air, now known as the “‘ Harmonious 
Blacksmith,” and wrote countless dance tunes. 
Haydn wrote a “Toy Symphony.” Mendelssohn 
produced, inter alia, variations for pianoforte on 
operatic melodies by Weber. Moscheles brought 
forth divers arrangements of operatic and other 
airs; so did Wallace; so did Benedict: the Scotch 
and Irish arrangements of the last are well known. 
Are these men to be accused of producing “‘ those 
antidotes” which are so terrible in the eyes of 
the London Review? Who charges Beethoven 
With lowering public taste, albeit he did give 
us arrangements of ‘ Rule Britannia” and “‘ God 
save the Queen”? To shift the ground, let us 
take executants. The names of Mdme. Arabella 
Goddard and Mr. Charles Hallé are honourable 
among those who keep the public taste to a severe 
standard ; yet these artists habitually play Thal- 
berg’s arrangements and Chopin’s dance music, 
and operatic solos of many kinds, cooked and 
dressed ad captandum; and nobody cries out on 
the desecration of high art. To all these high 


Such a reply would delight 


| hypercensorious friends resolutely shut their eyes. 
|It would upset all their theories to admit that 
| Handel ever trifled, that Beethoven joked, or that 
' Mendelssohn played cat’s-cradle with other men’s 
melodies. For to them these great masters are 
solemn blocks of coldness and dignity, passionless 
as an Indian idol, and as remote from human 
reach as Rhamases himself. 

There is yet another favourite cry with what 
we may call Teetotal Critics, otherwise those 
violently opposed to cakes and ale. That ery (it 
is of one and the same piece with the other) is 
that everything is so much better in France and 
Germany. This cuckoc-note is repeated for the 
millionth time in the London Review article to 
which we refer. ‘If we look at the songs popular 
with the ®rench and Germans, how great the 
difference we find between them and ours.” It is 
the same old story: omne ignotum pro mirifico. 
The writer does not know the songs popular 
with the French and Germans, or he would not 
generalise so rashly. He may take a national 
collection of German songs, such as Fink's 
Musikalischer Hausschatz, and find charming lyrics 
of the true national tap; gems for which Arndt 
and Kérner and Uhland and Goethe inspired 
the thought. Or he may take Gounod and 
Clapisson and Adolphe Adam as_ types of 
the French school. But it does not follow 
that these productions are popular in France and 
Germany in the sense that Claribel’s trash and 
“Up ina balloon” are popular here. The taste 
of the vulgar is much the same in London or Paris 
or Leipsic; and the pretension that people’s 
music, the music of the streets and drawing- 
rooms, is so much better in France than in 
England is above all unfounded. Swarms of the 
same composers write for both capitals: Bordese 
and Loret—two very fair representatives of the 


market ; 
way to Paris and Leipsic. 


evening party. 


thing belonging to the Land of Song. 


the liquid language of Dante. 
Everybody in raptures. 


It was delightful 


poetasters! Here was poetry, here grace, ex 
pression, suggestiveness! 


popular class of composers across the Channel— 
supply the London as liberally as the Paris 
Ketterer and Hess and Rummel sell 
their adaptations here, just as those of Brinley 
Richards and other English writers find their 
Whenever we hear 
the old eulogies lavished on the perfection of 
things far-off and unknown, we think of Malibran’s 
The talk was of the superiority 
of Italian art—of Italian music and Italian poetry; 
and the company (English, of course, and of the 
stuff out of which our classical grumblers are 
made) were ready to fall down and worship every- 
To ex- 
emplify the passionate breathings of the poets of 
Italy, Malibran sang a tender little canzonet in 


Out on the barbaric 
tongue of England, and the emptiness of our own 


When the company 





derelictions from their own strict principle, our 





had exhausted their epithets of admiration 


Malibran quietly explained to them what she had 


sung. It was simply ‘Polly put the kettle on’ 
done into Tuscan for the nonce. 
it taught those gushers a lesson ? 








CHURCH MUSIC OF THE FUTURE. 





.As arule, it is a bishop’s carriage stops the way, 
The cry of the Episcopal Doctor is ‘‘ No thorough- 
Be at rest, is the suggestion, and so will 
Our bishops begin 
upon these principles, they go on upon them, and 
The new Bishop of Chester has 
just been charging upon the duty of standing 


” 
* 


fare 
you find rest for your soul. 


die with them. 


upon (his) old ways, and of returning to th 


psalmodic ballads of Sternhold and Hopkins, of 
Tate and Brady. Dr. Wilberforce, the Bishop of 
Oxford, has been denying the right of a parochial 
hymnal to the laity, and insisting on the episcopal 


right to the authorisation of a hymnal; and th 


late Bishop of Peterborough took his last Sacra- 
ment prefaced by a voluntary abjuration of vest- 
He left this 
world for a better with a mild denunciation on 


ments, lights, incense and music. 


We wonder if 


his lips against all that is imagined to render the 


next world specially attractive. The Bishop of 
Chichester has been endeavouring to shut up Mr. 
Purchas and his choir, and Mr. Wagner in hot 
haste took possession of his brother's vineyard, 
and set vigorously to work in trying to pull up all 
his neighbour's tender plants. Now what lies at 
the root of all this hubbub and protestation? Is 
it not Music? Without music there is no revival, 
no ceremonial, no going onward, no novelty, no 
heat, no enthusiasm. Shut up the music, and all 
is at a dead lock. It is the music, says the Bishop 
of Ripon, that swells a congregation, and I dislike 
large congregations brought together to hear 
music. It is the London orchestra, the Italian 
singers, thet desecrate the cathedrals, say the 
three Bishops of Worcester, Gloucester, and Here- 
ford, and we will have no more grand festivals 
with drums and trumpets, fiddles and fifes, in our 
old catholic high churches. I cannot see the use 
of a cathedral, says Dean Alford ; it does nothing 
for church national work, it is no place for 
ritualism, the appointments are made in the worst 
taste possible, the capitular bodies are of no utility 
and—if the old maxim be true that 
Rex illiteratus 
Asinus Coronatus, 
—what on earth are deans and canons? And go, 
seeing that no good use can be made of the great 
church in Canterbury, Dean Alford prophecies the 
collapse and disestablishment of the English 
church, and this within a comparatively short 
time. The dean has forgotten music, the arrange- 
ments of the glorious old temple for processional 
singings, for walking litanies; he ignores the days 
when the people walked in thousands behind the 
long train of bright-robed priests, and the happy 
band of some scores of choristers. A cathedral 
without music is a petrified religion, if the 
mediseval, or in other words, the Palestine religious 
observances are to be despised and banished. ‘The 
cathedral nave is of no use except to Charles 
Spurgeon and his disciples; and its choir is as 
objectionable to the anti-ritualist as ever the 
Jordan was to the unwashed Assyrian chieftain. 
The musician must always be ahead of the priest, 
for the whole service takes its tone and character 
from the musician. Dean Alford has found this 
out and learnt the lesson that although he may 
make hymns, his hymns are no use, of no value, 
of no interest, of no standing, unless the musician 
put his imprimatur upon them. And no bastard 
harmonist, no bumptious professor can do this, 
The dean must wait; some day, if he lives long 
enough, he may see the nave of Canterbury 
-| Cathedral choked up with citizens and their fami- 
lies, young and old shouting the favourite hymn 
which has led them into their old church. David 
-|knew his Ode was of little value until it had 
passed through the hands of the chief musician; 
»| he stuck to the old principle, the ancient model— 
he stood in the old paths, and found them good 
for his feet. We recommend the dean, who is 
undeniably fond of good words, to interest him- 
self somewhat in imitating good deeds, and he 
will not be far out of the right path when doing 
as David did in the temple of the Lord. 
It is a hard, and perhaps not a pleasant lesson 
for Bishops, Deans, and Canons to learn—that of 
being assured that there is and can be no service 
now-a-days without music being the first and 
necessary consideration—but learnt it must be, 
sooner or later, by these distinguished gentlemen, 
Perhaps the sale to the amount of four millions of 
one modern hymnal may tend in some degree to 
open their eyes and direct their judgments, 
e| During the past week, thousands and thousands 
of hymn-loving folk have been crushed together 
at the opening of the new church of St. Mary 
Magdalene, in the Harrow-road. The great 
interest has been the new hymns, although we 
e | do not altogether fall into ecstacies with the lyrics 
of the Rev. Dr. Monsell. Hymns of ten and 


twelve stanzas are much too long to be good, but 
Londoners in the days of Queen Elizabeth trolled 
out with all cheerfulness psalms of greater length 
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—and the new congregation of the Rev. Mr. | 
West in the Harrow-road co not complain. His} 
church is truly one of the future—for it has no! 
endowment—is one of rare beauty and high | 


cost, and its daily services are Communion at 7, at 
8, Matins at 10, Communion at 11, Evening Song 
at 5, and Compline at 8. Without music such 
things could not be, and with music such things 
are not likely to die. 

There has been an attempt made to check all} 
this outburst of song. Archdeacon Wordsworth is, | 
as our readers know, a poet, and has made a hymn- 
book of hisowncomposing. Following the examples 
of an Archbishop of York, of the past bishops of | 
London, of Lichfield, of Salisbury, of Chester, and | 
other dignitaries, the archdeacon has also made a 
collection of hymns for the use of parish churches. 
In this he has been followed by the Dean of | 
Canterbury, and we have all heard of the new 
York hymnal and the forthcoming Sarum. The 
archdeacon’s book enjoys high patronage, the late 
Archbishop of Canterbury approved of it, and the 
Bishops of London and Winchester approve 
of it. But the people do not, they use other 
hymn-books, Harland’s, Mercer's, Windle’s, the 
8. P. C. K.’s, and “ Hymns Anzient and Modern.” 
The archdeacon confers with the Bishop of 
Oxford, and Dr. Wilberforce consults Sir Robert 
Phillimore his chancellor. Sir Robert Phillimore 
not long ago decided that no hymn could be sung 
before the Communion, no Kyrie Eleison sung 
after a commandment, and in fact had denuded 
the great office of the church of nearly all its 
music. Of course the chancellor declared that 
all new hymn-books were illegal, and that no 
parish priest could lawfully bring any such collec- 
tion into use in a parish church. In ruling this 
Dr. Phillimore flies in the face of all Catholic 
usage and all fact since the days of the Reforma- 
tion. ‘The hymns never left the Chapels Royal, 
and they exist in MS. to this day. Archbishop 
Cranmer tried to arrange the Latin hymns; and, 
when regretting his failure, says he leaves it to 
other hands, and never once hints at their disuse. 
He says he only left off that others might do 
better. A church without hymns is no church at 
all, and a church pri tending to be Catholic with- 
out hymns is a perfect satire upon the term. 
Better is a church with all possible mediwval 
corruptions and all imaginable innovations than a 
church shorn of hymnody. Queen Elizabeth 
enjoined the singing of hymns, and her successors 
have never contradicted or ignored her injune- 
tions. It was in virtue of these royal injunctions 
that the stiff old Jacobite parson sung the Act 
of Parliament as a ballad: he could not con- 
scientiously read it as an edict from anthority, 
but he toned down its acerbity by means of the 
clerk and choristers. 

Dr. Phillimore when judging of the rights of the 
congregation is hard and stiff. He reads the law 
against the rights and privileges of every Catholic | 
church in Christendom, if we may be allowed the | 
use of such a term. But when asked what is the 
power of a bishop in such a state of things, he turns | 
round, eats his words, swallows his opinion, and | 
says, Where a bishop is concerned the law is not | 
the point; a bishop may make laws in this case, | 
he may direct the use of any hymn-book, he may 
pick and choose one for his diocese and thrust it | 
upon all congregations, or he may (what is worse) 
inflict it upon any separate parish. Whether Dr. | 
Wilberforce believes this or not we cannot say ; | 
but he sends this strange direction to the arch- 
deacon, and the archdeacon publishes it as a new | 
canon of the church, In all this fuss and attempt 
at control over the people's church-songs, music 
has been forgotten. In one sense the bishop may 
have a control over the choice of hymns, for it is 
averred that he can forbid the use of any music 
when and where he pleases, save the Merbecke 
music to the Prayer Book. And in thus directly 
forbidding the use cf the tune, he can indirectly 
forbid the use of the hymn. But to put it 
conversely, what is an Episcopal injunction worth, 
touching a thing to be sung, if the bishop is to| 














choose the tune and the people do not like it? 
The new metre must have the new tune, the law 
has known nothing of the new metre, and both 
stand above the dictum of a bishop. It all rests 
with the musician, who in the use of hymns is the 
real lawgiver to the church. The musicians made 
Luther and his communion, they made John Cal- 
vin and his communion, they made John Knox 
and his fraternity, and the foreigners attempted 
our metrical Psalter, but until our cathedral 
organists stepped in, this Psalter had no hold 
over the national mind. Catholicism teaches 
dogma through creeds and hymns, antiphons, 
litanies, and psalms; the several communions 
through metrical hymns; and dogma with- 
out song or music is of short influence and 
short life. The musician need not fear the 
church of the future—whetber state, free, patri- 
archal, or otherwise. The musician has been in- 
variably called in at every important change or 
advance in the progress of the church, and he is 
now more actively engaged than ever. All he 
needs is the good will of the people, and the place 
in which they assemble. So long as Convocation 
cares not for music, the musician will not care 
for Convocation; and hitherto the musician has 
had a hundredfold more of power than Convoca- 
tion. The musician has done something—Con- 
vocation has done nothing. The Roman Church 
has its own music; the English Church has not. 
The musician in this matter claims the right of 
private judgment, and interprets the creed and 
the hymn as he pleases. His interpretation may 
lead to ritualism or to rationalism, or even to 
infidelity, for as he believes or disbelieves so will 
be his music, and eventually so will be the belief 
or non-belief of his hearers. Worship is “ the 
tuning at the door,” and if the tuner forgets not 
where he stands, and what is the other side of the 
door, it will be well with him and all those form- 
ing the Church of the Future. 








THE CRITICS’ REVOLUTION. 





To the Editor of The Orchestra. 

Sir,—Under the above heading you published an 
article last week upon the recent Brighton articles 
in which Mdme. Goddard's last recital in that town 
was noticed, and in which the manner whereby 
that lady's artistic triumphs were manufactured by 
a well-known newspaper critic was somewhat un- 
sparingly exposed. You ask, ‘* What new light has 
Brighton to throw upon this subject? Why this 
spontaneous revolt against accepted canons of 
criticism?’ And you proceed to insinuate plea- 
santly that Brighton is not a few years behind-hand 
in suddenly finding out what London has known 
by heart and sneered at for years. 

These things, Sir, have been known in Brighton 
quite as long as elsewhere; we flatter ourselves 
here that we are not out of the pale of artistic 
civilisation, and the Times even reaches us, else 
how could we have known of Mdme. Goddard's 
wonderful merits? You will readily concede that 


jit would be impossible to guess them by merely 


hearing her performances. Moreover, we receive 
instruction and enlightenment from the multitude 
of London teachers, not excluding the very best, 
who come down weekly to us, not disdaining to 
travel a hundred miles in order to share in the 
goneral scramble for teaching for which this town 
is famous. No, Sir; the reason for which the 
newspaper critics here have taken up so warmly 
the cause of artistic justice to all eminent pianists 
is that the London press have neglected to do so 
almost wholly; the evil has reached a point when 
further silence is impossible. I am told that the 
musical critic of the Times writes in four other im- 
portant organs of the press; the facilities he has 
thus of propagating error are considerable. I 
really believe that in no other country could such a 
thing be found as a single writer disposing of so 
many organs in order to puff his wife, or, in plain 
English, to fill his pocket, while the rest of the 
press either echo the fulsome praise or keep 
silence, or, worse still, fail to take the part of foreign 
artists so unjustly attacked, That, I firmly believe, 
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has induced the Brighton press to raise its voice 
in the cause of truth; and as you conjecture 
whether this pronunciamento, begun in the provinces, 
will extend to London and induce a flight, so I hope 
it may be, and that musical criticism in London 
may fall in better hands, because principled ones,— 
I am, Sir, your obedient servant, 
A Bricuton Artist, 

Brighton, Oct. 27th, 1868. 

[Our correspondent is not correct in all his state- 
ments. Mdme. Arabella Goddard made her reputa- 
tion by her artistic playing ; she is, moreover, an 
English artist. Certainly she occupies no undue 
space in the columns of the Times; and we don't 
believe the statement about ‘the four other im- 
portant organs.” The Brighton press appear to 
be falling into the very error they deprecate—of 
not doing justice. As a rule, “ foreign” artists 
are tolerably well treated here, though individual 
pianists have certainly been ignored or underrated 
in the columns of the Thunderer.—Ep. } 


a 
POETRY AND MUSIC. 





To the Editor of The Orchestra. 


Srr,—It has often been remarked that the two 
characters of poet and musician are rarely, if ever, 
combined in one individual. The common orna- 
ment of rhythm, the fact, fa niliar to all composers, 
that musical ideas are in many cases suggested by 
poetry, and the frequent combination of the two 
arts, so lead us to expect them from the same pen 
that their separation is frequently called unac- 
countable. Reflection, however, will show that 
these two arts, which when united seem almost to 
merge into one, are quite distinct, and can only 
emanate from minds of opposite constitutions. 

Every man, or certainly every genius, is the 
master of his own education; and if we see two 
men following distinct courses of education we 
rightly conclude that this is the result of a differ- 
ence in the constitution of theirminds. This test 
may be applied to the present case. 

Poetry is not merely a division of syllables into 
lines, or a regular recurrence of accent. It is 
much more than this. One test of poetry is the 
impossibility of expressing the same idea in prose 
in an equal number of words. This cannot 
depend on the relative positions of the words. 
It is that in prose we feel the want of something 
the absence of which in poetry we do not perceive. 
The poet relies upon the sympathy of his reader, 
whom he compels by a charm to supply what is 
not expressed. In prose the power of this charm 
is lost. Wordsworth spake as a poet when he 
called language the incarnation of thought. 
Poetry is the instrument by which living thought 
is conveyed, while prose is the instrument by 
which the result of thought is expressed. The 
most logical treatise might be framed in verse, 
but it would not be poetry; the most eloquent 
appeal to the feelings, the ablest display of rhe- 
toric, might be written without rhythm, but it 
would not be prose. 

The mind which exhibits the greatest sympatby 
with the poet, and is most subject to his spell, is 
the mind of a poet. The young poet grasps at 
everything which shows the operation of thought 
that he may think too. He longs to live with the 
author he reads, to be able to call him from the 
dead and to associate and communicate ideas with 
him. The questio finita has no charm for the poet. 
He wishes to soar on and think, without coming toa 
conclusion, lest it should shut the door of thought. 

This is the education of a poet: a musician’s is 
the reverse of this. 

It cannot be denied that familiarity with the 
works of Beethoven and others is as beneficial to 
the musician as the study of Homer, Virgil, 
Dante, or Milton to the poet. Buta man might 
know every sonata of Beethcven by heart and yet 
be unable to compose a line. The technical rules 
of counterpoint have to be mastered, and exercises, 
as difficult as mathematical problems, must be 
worked out. The young musician has not to deal 
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with men but with the abstract rules of harmony ; 
and he must work incessantly at exercises in 
composition, or unchecked familiarity with the 


a demonstration of the reality. Does he not lay 
down an indispensable basis for harmony, and 
reject every sound that does not fall within its 


writings of others will reduce him to a mere|law? Is not every proposition clear and logical? 
gs 


imitator. 


Too great a desire to study the| Does he ever permit the use of a sound previous 


thoughts of men is fatal to him. He must shun|to having proved its relationship? Is not the 


the very thing which attracts the poet. 


tonic chord “the harmony of nature,” and have 


It is impossible in a brief letter to exhaust this not all theorists rejected the harmonic seventh 


wide subject; but I hope that I have succeeded and the harmonic minor third? 


Are not all 


in pointing out in what direction the cause of | harmonics “ out of tune in any key?” are not the 
= . “ x 7 
this separation of two so-called sister arts is to be | Sounds C, D, and E in the key of C; F, G, and 


sought.—I am, Sir, your obedient servant, 
28th October, 1868. 8.0.58. 
—— 
ROYAL ANTHEMS AS HYMNS. 





To the Editor of The Orchestra. 


Sir,—A hint to the authors, composers, pub- 
lishers, advertisers, and all other promoters of 
the many Royal Anthems waylaying us at every 
turn. Why don’t they get them sung in church ? 
Last Sunday at a West End service, the hymn 


before the sermon commenced thus :— 
Praise the Lord, whose mighty wonders 
Earth and air and seas display, 
Him who high in tempests thunders, 
Him whom countless worlds obey. 


The above was (illogically, you will say) sung to 
the tune ‘God preserve the Emperor.’’ Now we 
pray for the Queen, the Prince of Wales, the 
Princess 'Tooey, and the rest of the Royal Family, 
including his Nautical Highness; and there is no 


A in the key of F; and are not G and A discon- 
nected, so much so that the broken link can never 
be “entirely got over” ? Is Dr. Ouseley wrong 
when he says the key of C ought to commence on 
its leading with B, because B cannot bear a 
reference to any lower interval, and has an irre- 
pressible tendency to go up into the tonic? And 
if the leading note in the major mode ought to 
begin the key, is it not more necessary that the 
minor mode should begin in the same way? 
Does not such an order get rid of the “harsh and 
awkward interval,” A flat and B natural? Can 
anything be more harsh and awkward than this ? 


| ' es 





those who have any knowledge of the subject, 
when it is explained that each note of the chroma- 
tic scale that is not producible on the open tube 
can be made by pulling down a single piston. 
You may perhaps think it worth while to insert 
this note in your next issue.—We are, Sir, your 
obedient servants, 


Rupa, Rosz, Carrs, & Co. 





THE STREET MUSIC NUISANCE. 





We commenced the following police case to all 
those stupid and selfish people who encourage 
organs and street bands out of spite towards their 
more sensitive neighbours. 

At the Westminster Police Court on Saturday, 
Jacob Muller, John Muller, and Jacob Gleig, three 
German boys, were charged with unlawfully con- 
tinuing to play wind instruments of music after 
being required to desist. Mrs. Henrietta Lyttle- 
ton, of 13, Eaton-terrace, Belgrave-square, said 
that the defendants were playing in a mews close 
to her house between three and four on the 
previous afternoon. They were the third party 
of street players who had been there that day. 
As she was about to sit down to write she went 
out and gave them the usual sign to go away, and 
they were about to obey when a woman threw 
them out money, and they deliberately recom- 
menced playing. The money was given froma 
house the occupant of which had been complained 


How very dissonant, as the Professor observes, 
is the augmented second between these two notes, 
and how easy is it to get rid of all this harshness 
by getting rid of the sub-dominant of the key 
and its third. Once get rid of F and A flat as 
root and harmonic, then the minor key becomes 
all sweetness and beauty. As to the origin of 


of at this court by Mrs. Lyttleton some months 
ago. Mr. Arnold had then given her a caution, it 
being held that she could not be convicted in con- 
sequence of some legal difficulty. The boys, to 
whom the evidence of the lady was interpreted, 
pretended they did not know she wanted them to 


, . go away, but were moving when a woman gave 
sounds, why should it be forbidden to the super-| thom 2d. to play another tune. A smartly-dressed 


tonic to create sounds quite as freely as the tonic? German said he was going to send the defendants 
PROFESSOR OUSELEY ON TEACHING | There is now righ generating sub-dominant in @/ home on Monday. Mr. Selfe said he had no surety 
MUSIC. key, and what objection can reasonably be offered for that. These boys were imported like the 

to the super-tonie doing what the old sub-domi- Italians, and the masters sacked all the money. 
To the Editor of The Orchestra. nant did? Isnot the new field ages expanding A person aiding and abetting street musicians to 
Sir,—I beg your permission to make a few re- and refreshing? Is it not convenient at times tO! play after being requested to go away was clearly 
marks on the book of harmony recently published alter nature, and become entirely artificial ? liable to a penalty; bat asa principle the musi- 
by Dr. Ouseley, and reviewed in your columns on | , Objections have been taken against the examples | cians should be convicted of the offence first. 
the 13th of June last. And first, when the Professor | '™ Dr. Ouseley’s book, and his page he This persistence in annoyance, to which the 
of Oxford tells his readers that all the great masters harmony by ; Day — Resmeny py ance": | players were no doubt incited by another person, 
of Europe have founded their theories on erroneous Fastidious minds object to illustrations of this) was disgraceful. It was an intolerable nuisance, 
principles, he simply reiterates their own state- kind : and he should fine each of the defendants 5s. or 
ee ee 2 commit them for five days. Mrs. Lyttleton said 


ments respecting all other theoretic#l books except | _p a = oe ee o— — . . 

the one each owns for himself. Momigny, writing Peers a 5S Sate. that the nuisance had been going on for 11-years. 
upon Rameau and D’Alembert, observes, “I pity 33° 33 —s 3 ao 358 = Mr. Selfe suggested to Inspector Rolls, of the B 
those who have stupidity enough to stuff their | | j | ] T 1 reer | | division, a course by which it might effectually be 
heads with such nonsense.’ Schneider declared S rill J — = 
there was no book of theory putting out harmony | } Pree ere 7 eae ot 
in a way corresponding to the present state ||——. —- =— 

of science, and Catel says a precise theory is - 4 , . 
yet wanting. Reicha thinks all such knowledge But Dr. Ouseley’s object was not any illustration 
barren, and little favourable to real science |0f the doctrine of hidden octaves and fifths, nor 
(i. Weber speaks of the defeats of theorists,|¥@8 i* any example referring to mien gibi 
Albrechtsberger of their contradictions, and |°ctaves. Of course the Professor well knows 
Rousseau of their weak pretensions. Sir Frederick | W24t are forbidden progressions, and wrote this 
Ouseley states the difficulty, and attempts to face | illustration with his eyes open. Why then look 
it, but he is not singular in his expressions on the for such o meses new ae & consecutive octave f— 
great treatises of theory. Iam, Sir, your obedient servant, 


Your correspondent, “A Theorist” (Aug 1, “T do not know who was in the wrong: more 
No, 253), finds fault with Dr. Ouseley for assert- competent judges will decide that upon sworn 
ing that F sharp and A flat are harmonics of C.|} IMPROVEMENTS IN BRASS INSTRU-| evidence. 

Dr. Ouseley says these sounds are harmonics of G, MENTS. “But it makes me very unhappy that blood 
and as he only asserts what Catel asserts, that in - o> should be shed about anything of this kind with 
harmony there is but one single chord which To the Editor of The Orchestra. which I am connected. 

contains all others, here he is not singular nor| Sir,—We observe in the Orchestra of October! ‘T enclose a check on Herries for ten pounds, 
unsupported. Sir John Herschel asserts the )the 19th a paragraph inquiring when we shall | and will you be so very kind as to see that this 
contrary, but then Sir John is not a musician, | have brass instruments with six pistons in this | small sum is laid out for the comfort and relief 
and if G. Weber and others assert the contrary, | country. We beg todraw your attention to our | of those two sufferers. 

their theories are no sounder than that of Catel. catalogue for 1862, sent herewith, in which yon} “TI also want somebody to take them by the 
The assertion touches a fact in nature, and the | will find advertised six piston instruments’ manu-| hand, and tell them that nobody on either side 
fact can be ascertained, and if true Dr, Ouseley | factured by us, specimens of which were exhibited | of the water is more grieved at their misfortune 
can demonstrate its truth in addition to his|in our case at the International Exhibitioh. We | than I am. 

asserting it. took out a patent as far back as 1858 for the} “Will you kindly do this, or get it done for 

Dr. Ouseley's principle is good—that of not} manufacture in this country of these instruments, |me? I shall be truly obliged to you if you will, 
admitting a sound into music until proved. He | and have since been sending them out occasionally. “Tam, yours respectfully, 
rejects the arbitrary and relies on pure science— |The advantages of the system will be patent to Cuasisés Bzaps.” 


reason why we should not sing hymns about them 
on Sunday. At all events I would rather recall 
them to devotional memory than that slow cus- 
tomer the Emperor of Austria. 

I expect a bonus from several enterprising firms 
for this idea.—Yours inventively, 

Harry TuHoveut. 
accel 








put a stop to. 








MR. CHARLES READE. 








The following characteristic letter from Mr. 
Charles Reade is published in the American 
press :— 

“ No 2, Albert terrace Knightsbridge, London. 
‘ Messrs. Harper & Brothers, New York ; 

‘‘Dear Sirs: A fracas has taken place about 
Boucicault’s and Reade’s drama ‘Foul Play,’ and 


an old man anda boy have been severely wounded. 
A GRADUATE. 


—@——— 
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UNPUBLISHED VERSES BY PRIOR. 





The Atheneum gives publicity to the following 
verses by Matthew Prior which do not appear in 
the earlier or later editions of his poetical works. 
They occur in George Stepney’s Letter-Book, 
preserved in the Publie Record Office, and, in all 
probability, were written in the year 1694, when | 
the poet was Secretary to the Embassy at the 
Hague; his friend Stepney being at that time 
the King’s Commissary and Deputy at Dresden. 

The “pious Meaux” referred to in the lines 
sishop of Meaux, justly celebrated 
“John 


was Boseuet 


for his eloquence, and Bart” was the 


celebrated privateer of Dunkirk, who had dis- | 
tinguished himself by many brilliant exploits at | 


sea. In the year 1604, a numerous flotilla from 
the Baltic, laden with corn for France, was seized 
by the Dutch Admiral, when “John Bart,” at 
the mouth of the Texel, made a dash at the Dutch 
Admiral’s ship, boarded her, and re-took the 
whole fleet of 300 vessels. The news of this 


victory soon spread throughout Europe, and the | 
arrival of the corn-vessels was anxiously expected | 


in France when Prior wrote these verses. The 
reader interested in the career of * John Bart” 
will find a characteristic sketch of him in Macau- 
lay’s History of England, vol. vi. p. 301. 


Gronce Sterney’s Letrer-Book, p. 52. 
Prior's Song on ye Famine in France, to ye Tune of 
“ Bright was Morning.” 

To pious Meaux great Louis sayd, 
With Lenten countenance, 

“Wee have but little flower to knead 
The doctrines you advance. 

And if our God be in our bread, 
He'll soon forsacke poor France.” 


“ Sr, the beleif, if well embrac’d,” 

Says Meaux, “ might do us good. 

Bless all your meal to have it last, 

Dubb every loof a god: 

Tis your new converts make such wast, 
They cram down bread for food.” 

“Faith,” quoth the King, “this good design 
Some little help will give, 

And all your wafers, like your coyn, 

Shall my new stamp receive. 

The clergy first will freely joyn 

To pay if they beleive.” 

“S,, as for bread, next Northern breeze 
May bring us John Bart home. 

If not, least heathen thoughts like these 
Into your breast shonl4 ~vme, 

You shel! »ueve e’n what you please, 
And gain your point at Rome.” 


The tune of “Bright was Morning” is not 


noticed in Mr. Chappell’s valuable work, at least 
not in the first edition. 


George Stepney (an intimate friend of the Duke 
of Dorset, Charles Montague, Earl of Halifax, 
Matthew Prior, and other poets and literary men 
of his day) was constantly employed in foreign 
missions and embassies from 1691 to 1707. In 
his Letter-Book, preserved in the Public Record 
Office, are copies of his own poetical pieces, several 
of Matthew Prior's shorter poems, and one or two 
by the Duke of Dorset. 

os = tite 

Death or THE Ducuess or SuTHERLAND.— 
The death of the Dowager Duchess of Sutherland 
is announced. ‘As I entered the orchestra for 
the first time, there sat close by my desk the 
three handsomest English ladies I had ever 
seen. ‘Chey were called by my comrades the 
living graces of Canova. At one extremity of 
the box sat the late Duke of Devonshire, justly 
one of his nieces, afterwards the Countess of 

3urlington (deceased), Lady Dover, and the re- 
cently deceased Duchess of Sutherland. All eyes 
were centered on this triad of Venuses, although, 
in front of me, in the second circle, sat the once 
handsome Duchess of Argyle, and her lovely 
group of Pagets, with their jet eyes and hair.’”— 
Ella's Musical Sketches. 

HoLLoway’s OINTMENT AND Pruus.—Glandular swellings 
in the throat, neuralgia, tic-doloreux, rheumatism, gout, 
lumbago, and ‘other diseases affecting the glands, muscles, 
and nerves of sensation, are permanently eradicated by this 
healing antifebrile and soothing preparation. It is also a per- 
fect remedy for all skin diseases and every kind of superficial 
inflammation ; they soon lose their painful and angry character 
under this invaluable Ointment. The Pills have never been 
administered by hospital or yee practitioners in dyspepsia 
or liver complaints withou producing the desired results. 


In short, the uniform | success of Hollowa “y medicaments in 
sor di 





he human body is 
now so un’ unfveraly acknowledged that a further peood is 








NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
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EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 
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CRAMER & CO. LIMITED, 201, REGENT STREET. 





NEW AND POPULAR PIANO PIECES. 


| “LA BONNE-BOUCHE,” 


| AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price As. 


each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


eer reer 


| “WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND POPULAR SONGS. 


Annee 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. 


LIMILED, 201, REGENT STREET, W 


CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 





PAI 


s. d, 
Night Dews . - 38 0 
Le Sommeil des Fées . siedtsaseuntcenes ee 
Jupiter. Marche de eee <5 scocksccscatan te 8 0 
oe . nhinmnsimun oo 
The Request... : . 3 0 
Tornado Galop.. . 38 0 


Cramer & Co. . Reni 4 201, 1, Regent street, W. 








BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.'8 BRIGHTON BRANCH. | neither 
64, WEST STREET. 








NOW READY, 
CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florene Waltz me .. CHARLEs Goprngy. 
Le Sa — Quadrille .. ee ee oe ” 2 
The Wiud-up Galop ee ee ee ” ” 
No. 2. 


The Cymbeline Mazurka .. Geratp Sraniey, 
The Lancers Quadrilles. Arranged by CALLcorr. 

The Wood'and Whispers Waltzes .. Geratp STANzey, 
Les Rats Quadrilles sa .. G, REpiEr. 

The Poliee-Wollee-Hama Galop ee +» Hengi DE VILLizns, 


No. 3. 
The Chopin Waltzes ee se +» Heyri DE VILueas. 
The Schubert Quadrilles.. ee ” ” 
The Oaks Galop és ee 9 ”» 
Jour-de-Teéte, Polka: Mazurka ee oe ” » 
No, 4. 
The William Tell Quies .. Luter ARpDITI. 
The Popular Polka .. ° ee oe Ps ” 
L’Arditi Waltz ee ee 9 ” 


La Farfaletta, Polka-Mazurka oe oe ” ” 


—_—__— 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 








Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL Gus 


of Greek Jewish ae 
Russian | Italian | a 


Price 1s. Crown 8vo., od gilt edged. 
Cramer & Co., Nisset & Co., and Hamritox & Co. 





Just Published, Price 4s., 
HE CURRAGH CAMP WALTZ 
By E. DE SELVIER. 
Cramer & Co. 15, Westmoreland-street, Dublin. 





she ~ ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Lurct Boxpese. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—s»prano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 


RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Aueusts Mey. Price 3s. 6d. 


Cxamen & Co. Limited, 201, Regent-street, W. 


—_— 


ANDEGGER’S aew 8 8. 

Tot? amerd ......ccscscccccccecccs eeveree 

Innamorata d’una stella (in G) . cc cessce 
ditto in . 








o 
% 
Q 





i eeEPEE 
= BEREZE 


+ : 
a 


“Four Italian songs, ‘Si siete buona,” ‘tm 
stella,’ ‘Io U amero,’ and ‘ La luna é bella,’ 
ome oO) = np Ay safely ae 

Italian to sing. Thee 


the ree eer al the four as & composition. | Sige 


el 
i 








a t come before the empty- 
Randegger spectfully. 2S eT py this is 
em —Atheneum, 


Caamen & Co, Limited, 201, Regent-street, W. 





—— 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRES 
Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 
RAMER’S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready.) 
No. 2. 
‘te AMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. 
(Ready.) No. 3 


RAMER’S THIRD BOOK. Containing [ittle| 

) Fantasias progressive in difficulty, Themes carefully selected | 

from the Best Writers, Preludes and Exercises from the more | 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 


No. 4. 
theo FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular! 


and Sacred Works, with a few short Exercises with special 
objects. (Ready. x 
0. 5. 


RAMER’S FIFTH BOOK. Studies in Various! 


) Keys, chiefly introductory to the Pieces contained in the 
following Book. (Ready.) 


Free by Post for FOURTEEN Siamps. 


SIVE BOOKS, 


No. 6. 
RAMER'S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
— in Book 5. (Ready. he 


ce ,AMER'S SEVENTH "BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


No. 8. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterudale 
| Bennett, &e. 


RAMER'S NINTH ‘BOOK. Advanced Studies 


ax from Cramer and the Standard Composers for the Piano- 
orte. 


10. 
RAMER’S TENTH BOOK. 


| School—Thalberg, Chopin, Gounod, &c. 


The Modern 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, are te &e. 


RAMER’S TWELF TH BOOK will be chiefly 


/) composed of Cramer's Advanced Studies, for the acquisi- 
' tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE, 


SIVE BOOKS, 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instrnetions for 
the Perfect Cultivation of the Voice, with Appropriate oe 
Lessons, and easy Solfeggi, fee Songs i in One and Two Part: 
Useful for school and class teachi “6 


RAMER’S SECOND °300K, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs i in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. car Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia ; Part Songs, &c. &c. 


Books 7 to 12 are in the Press. 


No. 4. 
| RAMER’S FOURTH BOOK, consisting of 


Leovons on tha Th, alian School of Singing with Observa- 
tions, Exercises, and Solteggi, Dy cstveni, « ini, 


Rubini, Schira, and other celebraced Italian ‘Masters = 
"| Part-Songs by Macfarren and other Composers, 


No. 5. 
, Sygeee FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
iby Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton, 
No. 6. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 





GRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
MARSHALL & CO. 


Anp SIMPKIN, 











A FORZA DEL DESTINO. 


By Veapi. 


&. d. Rege Ww. 

Fantais on the engin from the moped For _ i Cosaas 6 Gs, Linaited, ta anhemunt 

torte. - e 
Two Fantasias on tin es be. imme 5 ¢) (\UR TWO HEARTS. Vocal Duet. By Seeseen. 

ditto. Duet... 6 0 Price 4s. 
Rataplan MGoldiers Chorus). Arranged for Piano.. Caamee & Co. Limited, 201, Regent-street, W. 
Harold Thomas 38 0 

le Vivandiére....... ..Brinley Richards 3 6 COUNTRY LIFE. Written LM. game 
= Airs. Arranged for Pianoforte, Ww. saves Callcott. Dickens. Composed by Jony Huttan. Price 

7 —- “aiie . ~ -- : g ___ Cnanuzn & Co. Limited, 201, Regent-street, 7 


Cramer & Co, Limited, 201, Regent-street, London, W. 





L* FORZA DEL DESTINO. By Verpr. 
I 


ven te eprgeen t4 bo a 2s. ~ and r~ 
8 Praygr,” ptations English from 
Vourite airs. = 


Caames & Co, Limited, 201, Regent-street, W. 


Words by L. H. F. 


rs PEARL. A Souvenir. 
Music by Bonpess. Price 3s. 


pu Terreaux. 





J EANNIE LEE. By Cuarues Briampui. 
Pri 
Caiman Co. Limited, 201, Regent-street, W. 








G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 8s. . 


CRAMER'S NEW SONGS. 
H! THINK NOT THAT IT CAN FORGET 
THEE. Written by B. S. Monrgowgry. Music by 
Evizasern Puitr. 2s. 6d. 


Craner & Co, Limited 201, 


EF ADED L E AVES 
TRRMBAUX. 
W. C. Levey. 3s. 


Cramer & Co, Limited, 201, Regent- ratrest, Ww. 


Q PEA K TENDER WORDS. 
Kw 


Howard Paul. 3s. 
Cramer & Co, Limited, 201, Regent. stre et, w. 


Reger ‘nt- street, Ww. 


Wor 1s ‘wh H. F. pu 


Adapted from a melody of Paul Henrion by 


Sung by Mrs. 











SOLOS. 


RAMER’S NE W PIANOFORTE 
Deux Impromptus pour le Piano. Composée par a. d. 
SATIS BONO is 06.56 0p 6000s conn vameedeneaee 3 0 


Cramer & Co. Limited, 201, Rege nt-street, W. 


\ ARG v ERITE. 
4 Price 3s. 
CRAMER  & Co. Limited, 201, Regent-street, W. 


QTELLA LA Sicilia 


Cramer & Co, Limited, 


Mazurka. 


By T. M. Mupie. 


By T. M. Mupir, 3s, 

201, Regent-street, W. 

(yee NEW DANCE MUSIC FOR THE 
SEASON, 


YOSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, init Street, W. 


per Me QUADRIL LES S. On Popular Aire. 
By Henat pa Vituiers. Solo 4s. Duet 5s, 
CRAMER et Co, Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, yun -street W 


| ECEPTION LANCERS. By T. Barnerr. 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 
Henri pg Viturgrs, Price 4s, 
Cramer & Co, Limited, 201, ag ses: w. 








i) ORNING- L E AVE g WALTZ. (Morgenbleitter.) 
By Jowann Strauss, English Edition, Price 3s. 
Cramer & Co, Limited, 201, Regeut-street, W. 





NNEN POLKA. By Jouann Srravss. 
Edition. Price 3s. 
A VIE D’ARTISTE VALSE.  (Aunatcereour. 
By Jowann Strauss, English Edition. Price 3s. 
Cramer & Co. Limited, 201, Kegent-street, W. 


English 





gs trae POLKA. (L' Enfantillage,) By 
JoHANN Strauss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent street, W. 
p@ FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W, 








‘By Jennie SrRavss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jouann Stnavas. English Edition, Price 8s, 
Cramer & Co, Limited, 201, Regent-street, W. 








TRAUSS’S DANCE MUSIC, as played at 
cL Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 

Causa & Co. Limited, 201, Regent -street, W. 
HUTCHINS CALLC OTT’S NEW HALF- 
e HOURS with the bes composers, BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5a, Accompani- 
ments: Flutes, Violin, and Violoncello, 1s. each. 
Cuamen & Co, Limited, 201 Regent-street, London, W. 


am 





Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon. By 
Ernet Dare. Price 3s, 

“A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean Ingelow as a motto , and above alls 
most spirited movement varied with great musical skill, — 
Brighton Herald. 

Cramer & Co. Limited, 201, Regent-street, W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 


(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words, 
Price 3s, 


A sweet lay.” —Newcastle Weekly Chronicle. 

“ Beautiful and aun Boag n 2, Ladies’ Own Journal. 
.—Cork Southern Reporter. 

purring of the highest meed of praise.” — Fleetwood 








Cuamsn & Co, Limited, 201, Regent-street. 


Chronicle. 
| Caamen & Co, Limited, 201, Regent-street, W. 








THE ORCHESTRA. 





(No. 266, Oct. 31, °68, 





IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 
£ s. d. 


Line Engravings, 


full yilt 


uperbly bound in cloth, 
Photographs from the Original Drawings, 
Me FORGO i.s.c.netenene ness. canesaee 9 9 O 


Coloured Photographs, carefully finished 


as Water-colour Drawings .......... 12 12 0 
Artists’ Proofs before Letters,in Portfolio 15 15 0 
Lonpon : 

EDWARD MOXON & CQ.,, 


44, DOVER STREET, W. 


THE 
yyues OF ALFRED TENNYSON, 


Porr-Laureate. 


,| ORIGINAL SEQUENCES, HYMNS, and other 


RECENT WORKS 


PUBLISHED BY 


J. 'T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
‘““THE SONG of SONGS:” A Choice Volume of 


Sermons, 63. ; by post, 6s. 4d. 


Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8S. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 5S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 





pe EMS. XVIlIIra Eprrioy. 


By ALFRED 


Porr-Lavunreate. 


TENNYSON, 


Corn, 98.; FULL CLoTH GILT, 10s. 6d.; Monocco, 1ds. | 


eee: AnD Otuer Poems. X11 Eprrion 


By ALFRED TENNYSON, D.C.L., 
Porr-Laureate. 
Ciorn, 58.; FULL CLorH GILT, 7s. 6d.; Monocco, 11s. 


r MEMORIAM. XIXrn Eprrion. 


By ALFRED 


Porr-Lavureate. 


TENNYSON, D.C.L., 


Covi, O8.; FULL CLOTH GILT, 8s. 6d.; Morocco, 12s. 
‘pes PRINCESS: a Meptey. XVrun Epir. 


By ALFRED TENNYSON, D.C.L., 
Porr-Lavureate. 


Ciorn, 58.; FULL CLOTH GILT, 7s. 6d.; MOROCCO, lls. 
| agama OF THE KING. A New Eprrion. 


By ALFRED TENNYSON, D.C.L., 
Porr-LAvREATE. __ ; eos, 


CLorn, 78.; FULL CLoTH GILT, 9s. 6d.; Morocco, 13s. 


K NOCH ARDEN, Evc. A New Eprtion. 
d 


By ALFRED TENNYSON, D.C.L., 
Porr-LAuREATE. 


Criotn, 68.; FULL CLOTH GILT, 88. 6d.; MoRocco, 12s. 


errs 8S FROM THE WORKS OF 


ALFRED TENNYSON, D.GL., 


Porr-Laurgeate. 


D.C.L., | 





Crora, 58.; Girt Epors, 68.; morocco, 10s. 6d. 


| Ftealertoetoate 


7 WAa> MOXON & CO. 


Devs STREET, PICCADILLY. 





THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 





/'WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
| Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
| by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
| HOUSEHOLD PRAYERS: with a Preface by the 
} Bishop of Oxford. 1s.; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
ACCOUNT of ALL SAINTS’ CHURCH, 
} Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
} Summary of all the Charities in connection with this 
| Church. 6d. ; by post, 7d. 
;OUR DOCTOR'S NOTE-BOOK: being Twelve 





AN 


| Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.: 
by post, 2s. 8d. " 
NIINKLAND and its LEGENDS; and other 


Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rey. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s, Td. 








TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
| FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
| Post, 14s. 6d. 
|THE CHURCH'S BROKEN UNITY. 
| Edited by the Rev. W, J. E. BENNETT, Froome. 

Vol. I. On Parspytertanism and Invineism. 

Vol. LL. On Anapaptisa, the InpepgnpEnts, and the QuaKgEns, 
Vol. ILL, On Mernopism and SwWEDENBORGIANS. 

Each 3s, 6d. ; by Post, 3s. 10d. 

Vols. 1V. and V. On Romayism. 2 Vols, 

by Post, 4s. 10d. 
THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
| 4s. ; by Post, 4s. 8d. 
| DR. IRONS ON MIRACLES AND PROPHECY ; 
| being the Sequel to ‘Tas Bisie anp 17s LyTeRPRETERS.” 
8s. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
( Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul’s, 3s. 6d. ; by 
post, 3s. 9d, 
| 
| 





Each 4s. 6d. ; 


SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 78.; by 

| post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS BY MR. CHARLES WALKER. 

THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 7s. ; by post, 

8. Sd. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d, 

OSWALD, 
Boys. 1s. 6d, ; by post, 1s. 8d. 





the YOUNG ARTIST. A Tale for 





Stock of the Music Publishing Company ; Miscellaneous Music ; 
humerous Musical [nstruments. Three days’ sale. 


\ ESSRS. PUTTICK & SIMPSON will Sell b 
1 Auction at their House, 47, Leicester-square, W.¢, 
(West Side), on Tuesday, November 8, and following day, the 
remaining stock of the Music Publishing Company, comprising 
many thousand pieces of popular music, a large series of Tutors 
for various instruments, Song Books in great variety, 239 
Dibdin’s Sea Songs, 75 Dibdin’s Sea Songs, 175 Mozart's 
‘“‘ Figaro,” vocal scores of Oratorios; remaining stock, bound 
and in numbers, of ‘‘The Musical Treasury,” and popular works 
in all classes. 

On Thursday, Nov. 5, a miscellaneous collection of music, 
ancient and modern, large collection of Operas, vocal scores and 
for pianoforte solos; Concerted Music, Trios, Quartetts, &, 
Also musical instruments of all kinds, numerous modern 
Pianofortes, Harmoniums, Violins, tenors ; Violoncellos, double 
basses ; wood and brass wind instruments, &c. Catalogues of 
either sale sent on application. 

*.* Sales of Musical Property every month throughout the 
season, for which occasion consignments, large or small, can at 
any time be received. 


UTLER’S MUSICAL INSTRUMENTS.— 
Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in ail pats of the Kingdom 
and Colonies, giving universal satisfaction, Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniuins, Full 
Compass, Five Octaves, guaranteed, from £6 6s. Manufactory, 
Haymarket, London; and Ellis’s Quay, Dublin. Catal 
with prices and drawings of every instrument, sent post-free. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 


ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratia Tllnstrated prospectus and samples of work gratis and 
post free. 

GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool, 








These Machines, and the work done upon them, have never 
= ot nae the first premium over all competitors wherever 
exhibited. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Margriat, Easy Action, and Great DuRasility 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. e air tuneful and expressive. 
words by Hanry 8. Leen, author of “‘ The Twins,” &c., & 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Usaman & Co. Limited, 201, Regent-street, W. 
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Indies is an im tf and the 

ce SHR a Sa ota 
exq our, prom es every means. 
Com are now selling Assam, Cachar, 
tho toleed duty—viz., from 2s. 84. to 3. 6d. 
Teas as usual, at 1s. 4d. lb., and u 
Warehouses, No. 9, GREAT Si. 
Bishopsgate. 
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Printed and published by James Swirt, of No. 56, King-street, 








J.T. BA Eaton-square, 8.W. 


Golden in the County of Middlesex, at the Printing 
office of Suir & C0, 55, King-street aforesaid. — Saturday, 
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